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HAMMERSTEIN PLANS 
ELABORATE SEASON 


Many Important Novelties and 
Revivals for New York and 
Philadelphia 


New Roles for Melba, Tetrazzini, Gar- 
den, Rénaud and Other Favorites— 
French Pantomimes to Be _ Intro- 
duced—Conductor for Philadelphia 


Oscar Hammerstein, who landed in New 
York last Saturday in a happy frame of 
mind over the results of his trip to Europe 
in search of singers and novelties for the 
third season of the Manhattan and the first 
of the Philadelphia Opera House, has is- 
sued an elaborate statement of his plans. 


One of the most important promises it con- 
tains is to give occasional gala perform- 
ances in both of these institutions in which 
the combined choruses, numbering 300 
voices, and the two orchestras, of 160 play- 
ers, will participate. 

The Philadelphia Opera House will be 
formally opened on November 17 and, ac- 
cording to present plans, there will be four 
performances a week, on Tuesday, Thurs- 
day, Saturday afternoon and Saturday 
evening, during the first season of twenty 
weeks. Cleofonte Campanini will continue 
to be the chef d’orchestre of the Manhat- 
tan, and for Philadelphia a conductor prom- 
inent in Rome has been engaged, Giuseppe 
Struani, who, like Mr. Campanini, will have 
an orchestra of eighty and a chorus of 150 
under his baton. Philadelphia will likewise 
have its separate ballet and working en- 
semble. The stellar forces engaged are 
such that the performances will in no case 
conflict. 

Melba will be heard in “Otello,” “Fal- 
staff,” “La Bohéme,” “Roméo et Juliette” 
and “Faust.” Tetrazzini’s répertoire will 
be extended to include “The Daughter of 
the Regiment,” “Linda di Chamounix,” “La 
Sonnambula,” Meyerbeer’s “Star of the 
North” and Bizet’s “The Pearl Fishers,” 
besides the rdles she sang last Winter. 
Mary Garden, in addition to Thais, Louise 
and Mélisande, will sing Marguerite and 
the title rdles of Strauss’s “Salomé”’ and 
Massenet’s “Le Jongleur de Nétre Dame,” 
and either she or Calvé will undertake 
Massenet’s Sapho. 

Maria Labia, the new dramatic soprano, 
will sing 7osca, Carmen and in two French 
novelties, “Grisélidis” and “La Princesse 
d’Auberge.” Other newcomers will be 
Mme. Lespinasse, dramatic soprano; Mlles. 
Doria and Mareska Aldrich, mezzo-soprano 
and contralto; Adele Ponzano, light so- 
prano; five new tenors—Tacani of La 
Scala, Columbini of Odessa, Valles of 
Lyons, Paoloa of Mexico, and Polese of 
Palermo; Vieuille, the Opéra Comique 
basso, and Di Perla, an Italian baritone. 
Last year’s artists re-engaged include Dal- 
morés, Zenatello, Rénaud, Sammarco, Gili- 
bert, Dufranne, Périer, Crabbé, Arimondi 
and Gianoli-Galetti, besides Gerville-Réache, 
Bressler-Gianoli, Zeppilli, Agostinelli and 
Trentini. 

Besides the novelties and revivals already 
referred to, “Samson et Dalila,” with Ger- 
ville-Réache and Dalmorés, and “Madama 
Butterfly” will also be added to the réper- 
toire. “Tales of Hoffmann” and the other 
principal successes of last year will be re- 
tained. .Of “Salomé” a “chaste, sublime 


and impressive” performance, devoid of the 





ARTHUR FARWELL 


One of This Country’s Most Distinguished Young Composers and a Leader in the 
Movement Which Has Resulted in the Formation of the American Music So- 
ciety, an Organization for the Encouragement of Compositions That Are Char- 


acteristically American. 


(See page 4) 





sensational, is promised. The impresario 
will have forty-two principal artists. His 
weekly salary list for the two houses will 
exceed $75,000. 

A novel feature will be the introduction 
of “pantomimes” by a French composer 
and librettist, Albert Chantrier and Georges 


Wague. For “La Chair,” “L’Hallali’ and 
“L’Age d'Or” Odette Valery, a noted 
danseuse, and three associates have been 


engaged. 


To Encourage Orchestra Players 


Dr. Frank Damrosch, director of the 
New York Institute of Musical Art, has 
decided to offer a number of free scholar 
ships to young men ambitious to become 
artist performers on wind instruments 
with the object of qualifying for leading 
positions in large symphony orchestras. 
The competitions for the various scholar 
ships for the flute, oboe, clarinet, bassoon, 
trombone and other instruments, will be 
held in October. 





Entered at the Post Office at New York, N. Y., as matter of the Second Class 


Savage’s Operas for Next Year 


Henry W. Savage, who returned from 
Europe Tuesday, announced that he had 
contracted for the American rights of eight 
operas—“The Prince’s Child,” by “The 
Merry Widow” composers; “A Jolly Peas- 
ant.” by Victor Leon and Leo Fall; “The 
Cure.” by Leo Stein and Edmund 
Evysler: “Vera Violetta,” another Eysler 
opera, and three Hungarian operettas, 
“Piffkus,” “Prince Bob,” and “The Rose 
Youth.” 


Love 


Augusta Zuckermann Home Again 


Augusta Zuckermann, the brilliant young 
American pianist, who has been playing 
extensively during the last two years in 
Germany and elsewhere on the Continent, 
returned home last week. While she was 
in London before sailing several managers 
offered her advantageous terms for an ex- 
tended concert tour of England and the 
Continent in the Fall, but she intends to 
spend next season in this country. 


A NEW CINCINNAT 
ORCHESTRA IN 4909 


Plan of Importing Organizations 
For Symphony Concerts 
Not a Success 





There Will Be No Orchestral Concerts 
Under Association’s Management Next 
Season, but Support Will Be Sought 
for Revival of Local Orchestra 


CINCINNATI, June 2.—As a result of the 
annual meeting of the stockholders of the 
Cincinnati Orchestra Associa 


tion, local music-lovers are confident that 


Symphony 


the orchestra, which was disbanded a year 
ago, will be revived for the season of 1909- 
10. During the past season the association 
gave symphony concerts by bringing to 
Cincinnati orchestras from other cities. 

This plan, however, was not successful, 
largely perhaps on account of the financial 
flurry but undoubtedly to some extent be- 
cause the arrangement did not appeal to 
the local pride of those who had supported 
the Cincinnati Symphony Orchestra. ‘ 

On this account, the Orchestra Associa- 
tion will not undertake to give concerts 
next season, but the Orchestra Association 
as an organization will remain intact and 
if proper support can be secured the Cin- 
cinnati Symphony Orchestra will be re- 
organized for the season of 1909-10. In 
her annual report, Mrs. C. R. Holmes, 
president of the association, pointed out 
that the deficit of $6,500 did not make it 
advisable to repeat the plan of importing 
orchestras. She concludes: “Unfortunate- 
ly conditions seem to be such as to make 
an interval of a year without concerts 
inevitable, but it is our sincere hope, and, 
I might add, our firm belief, that matters 
will so shape themselves, and that sufficient 
interest will be awakened, to again make 
it possible to re-establish the orchestra and 
present to the people of Cincinnati a series 
of Symphony Concerts by a Cincinnati 
Symphony Orchestra during the season of 
1909-10.” 


SAMAROFF PLAYS IN LONDON 


American Pianist Soloist at Concert Con- 
ducted by Arthur Nikisch 


Lonpon, May 26.—Last night Olga Sam- 
aroff, the American pianist, appeared at 
Queen’s Hall as soloist of the London Sym- 
phony Orchestra’s concert conducted by Ar- 
thur Nikisch. She played the Tschaikowsky 
Concerto in B flat minor with such temper- 
amental fire and brilliancy and technical 
finesse that the large audience gave her an 
ovation, Nikisch and the members of the 
orchestra joining in the applause. 

It was a Tschaikowsky program and Ni- 
kisch, who is a favorite here, conducted the 
orchestra in the “Romeo and Juliet” Over- 
ture and the “Symphony Pathetique,” his 
special parade piece, in a memorable man- 
ner. 


Damrosch to Give a Brahms Cycle 


MusicAL AMERICA learned this week 
that it is the intention of the New York 
Symphony Society to give a cycle of 


Brahms Concerts in connection with the 
regular season at Carnegie Hall next year. 
The Beethoven cycle, which was success- 
ful last season, will also be given next year. 
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Margaret Keyes, American Singer, Won 


Laurels During Her Tour with Caruso 



















































“MARGARET KEYES 


New York Contralto Who Distinguished Herself as a Member of Caruso’s Concert 
Company Which Recently Toured America 


One of the features of the Caruso con- 
cert tour has been the surprising success 
won everywhere the company has sung, by 
Margaret Keyes of New York, a protegé 
and pupil of Hattie Clapper Morris. The 
singer is well known in New York through 
extensive concert work as well as through 
her position as contralto soloist in the 


Broadway Tabernacle Church and Temple 
Beth-El, and she is just now recipient of 
many congratulations over the unanimous 
praise accorded her everywhere on the 
tour with the great Metropolitan tenor. 

A sample of this is seen in the headlines 
of a Toronto paper, reading “Caruso at 
Massey Hall O’ershadowed by a Woman,” 
and beginning “Caruso was all right, but 
Margaret Keyes was the feature of the 
wonderful concert at Massey Hall last 
night. So the people thought, anyway, 
when they gave her six recalls for her 
first number, three recalls and an insistent 
encore for her second and five recalls for 
that and another encore.” 

Just prior to the beginning of her tour 


with Caruso, Miss Keyes made her first 
appearance in St. Louis, Mo., at the Apollo 
Concert as substitute for Mme. Schumann- 
Heink, winning flattering comments from 
the press of that city, as has already been 
noted in MustcaL AMERICA. 

Wilson G. Smith, of the Cleveland Press, 
remarked in his criticism that “while Miss 
Keyes was splendidly effective in concert, it 
would seem that she would be even greater 
in opera, for which her vibrant voice is so 
palpably adapted.” 





Arthur Shattuck Playing in Paris 


MILWAUKEE, June 1.—News_ received 
from Paris by Milwaukee friends conveys 
the information that Arthur Shattuck, the 
pianist, formerly of Appleton, Wis., is 
meeting with gratifying success abroad. He 
is appearing in weekly musicales in Paris, 
where he recently played before an as- 
semblage in which were Ambassador White 
and family, Mrs. W. K. Vanderbilt, Mr. 
and Mrs. Charles Dana Gibson, M. and 
Mme. Jean de Reszke and M. and Mme. 
Alexandré Guilmant. M. N. 5S. 


CREATORE MARRIED AGAIN 





Italian Band Conductor Weds Mme. 


Barilli at Atlantic City 


St. Louis, May 30.—The announcement 
that Signor Creatore, the gymnastic conduc- 
tor who is playing an engagement with his 
band at the Jai Alai Garden here now, has 
married Mme. Barilli, the singer, has just 
been made public. The marriage took place 
in Atlantic City on April 25. It came as the 
climax of a romance the thread of which 
ran unevenly through the marital troubles 
of both the principals. 

Signor Creatore was divorced two years 
ago. In her petition his wife accused Mme. 
Barilli of alienating her husband’s affec- 
tions. Before the divorce was granted the 
public was regaled with a long series of 
reports of their marital troubles. Mean- 
while Mme. Barilli obtained a divorce from 
her husband, and the way was clear for the 
marriage. 








Another American for Covent Garden 


Paris, May Mrs. Stevens, well 
known as a church singer and teacher in 
Chicago, who has been in Paris for the last 
three years as a pupil of Jean de Reszke, 
had a hearing in her teacher’s studio re- 
cently before Henry Higgins, of the Co- 
vent Garden Opera directorate. This week 
she received an invitation to go to London 
to sing before his associates. She selected 
the last act of “Die Gotterdammerung,” and 
was signed almost immediately for a five- 
years’ engagement. 





MEET TO ASSIST 


NEEDY MUSICIANS 


B. J. Lang Re-elected President 


of Oliver Ditson Fund 
in Boston 


Boston, June 1.—The annual meeting of 
the Oliver Ditson Fund Society for the as- 
sistance of poor and needy musicians was 
held last week, and J. B. Lang was re- 
elected president, and Charles E. Ditson, 
These two officers, together with 
Arthur Foote, Charles F. Smith and A. 
Parker Browne, will act as trustees of the 
fund. This fund was established by the 
late Oliver Ditson, who during his life took 
a great interest in musicians and in offering 
them assistance when it was needed. 

In speaking of the work of the society, 
Mr. Lang remarked to the MustcaL AMER- 
ICA representative that comparatively few 
cases of destitution are found, and that, in 
fact, it often becomes difficult for the trus- 
tees to locate musicians who are in need of 
assistance. Mr. Lang says he believes that 
in no other profession are the members more 
careful to live within their means, so that 
in their old age they have sufficient for all 
their requirements. D. L. L. 


treasurer. 








American Concert Singer Shows 
Himself to Be at His Best 
in Grand Opera 


Ralph Osborne, basso, made his début 
on the New York operatic stage Tuesday 
night of last week as Mephistopheles in 
“Faust,” with the Italian Grand Opera 
Company at the American Theatre and 
scored an artistic triumph. As a singer 
and actor he proved to be well qualified for 
the rdle and his efforts met with the hearty 
approval of the audience. 

Mr. Osborne was born in Peabody, 
Mass., about thirty years ago, and from 
his earliest youth showed marked musical 
ability. 

When he was fifteen, Caroline Hayes, the 
well-known Boston teacher, discovered that 
he was the possessor of a beautiful basso 
cantante voice. He immediately began 
study with Miss Hayes and continued with 
her until he went abroad. While at Har- 
vard he became soloist of the University 
Glee Club, a rare achievement, and upon 
leaving Harvard he entered the Royal Col- 
lege of Music of London, where he stud- 
ied for a year under Sig. Visetti. While 
there he was chosen by Sir Walter Par- 
ratt to sing at both the State Concerts at 
Buckingham Palace. 

In Paris Mr. Osborne began a course of 
study with Sbriglia, and Jean Lasalle, but 
his most important work was done with 
Jules Chevallier, with whom he studied 
about six years, following his course of 
singing and operatic action. In Florence, 
under Bimboni, he studied the intricacies 
of Italian opera. 

Since his return to this country he has 
devoted himself to oratorio and concert 
work. He created the part of the First 
Gnome in F. S. Converse’s opera, “The 
Pipe of Desire.” 

It is in operatic work that Mr. Osborne 
is at his best. To quote from a Boston 
paper, “He is plainly a dramatic singer, as 
very few Americans are, for want of re- 
sponsive temperament. His place is in the 


OSBORNE’S SUCCESS AS 4 MEPHISTO” 









RALPH OSBORNE 


An Accomplished American Basso Who 
Made His New York Operatic Début 
Last Week. 


opera house. It is precisely of such sing- 
ers as Mr. Osborne that a presentable local 
opera might be manned—if only there were 
enough to go around.” 

In addition to his other work, for the 
past two years Mr. Osborne has been solo- 
ist at Trinity Church, Boston. 





Child Garden Music School 


Normal Classes at Studio beginnin 
November, February and July. as 
respondence Lessons during entire 
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1,000 ORGANISTS TO 
CONVENE IN JERSEY 


Great Convention Planned for the 
Ocean Grove Season—Other 
Plans Announced 


OcEAN Grove, N. J., June 1.—The Ocean 
Grove musical season will open early in 
uly, this year, with what promises to be 
the greatest concert schedule ever planned 


for a Summer resort. The season will call 


or an expenditure of $20,000 in contracts 
yr artists and musical organizations. 

The list of artists engaged includes 
the names of Nordica, Schumann-Heink, 
Homer, Ellen Beach Yaw, Caroline Hud- 
son, and the usual number of tenors and 
hasses, while the list of musical organiza- 
tions includes Victor Herbert and his or- 
chestra, the U. S. Marine Band, and the 
Royal Welsh Ladies’ Choir of forty voices. 
(his last-named organization is direct from 
Wales, and is said to be a remarkable 
chorus. 

The new $20,000 organ is to be opened 
n July 3 with a concert by Mark An- 
drews, the well-known organist. From 
\ugust 10 to 13 there will be a great con- 
vention of organists from all over this 
country, during which time Edward Le- 
mare, the English organist, will give daily 
concerts. It is estimated that 2,000 organ- 
ists will be in attendance. Organ recitals 
will be given daily throughout the season, 
from 4:30 to 5:30. 

tesides these attractions, the usual or- 
chestra of sixty will be maintained and 
the daily popular concerts given. Two 
oratorios, the “Elijah” and the “Messiah,” 
will be performed with the usual soloists, 
in augmented orchestra, and a chorus num- 
bering from 600 to 1,000 voices, the latter 
including the New York and Brooklyn 
choruses as well as the local chorus. 


R.. de Je 





ILLINOIS TEACHERS TO MEET 


State Association Convention Will Be 
Held at Lincoln, June 16-19 


Cuicaco, June 1.—The twentieth con- 
vention of the Illinois Music Teachers’ As- 
sociation, to be held in Lincoln, Ill, June 
16-19, will have many useful educational 
features, besides recitals and concerts of 
high order such as have been characteris- 
tic of the Illinois music teachers. With few 
exceptions, State talent has carried on the 
work and contributed to the artistic suc- 
‘ess of the Association. 

In addition to the usual accompaniment 
f solo and chamber music, including the 
rgan, Ernest Perabo, the veteran pianist 
f Boston, will appear in one concert, as- 
sisted by Alexander Krauss, violinist, of the 
Thomas Orchestra, and head of the violin 
department of the Chicago National Col- 
lege of Music. 

At one concert the new features will be 

talk upon and exhibition of the mechanical 
piano-player by a New York expert. Dr. 
H. S. Perkins, No. 26 Van Buren street, 
Chicago, is the secretary of the Association. 


C. W. B. 


Ebell Club Concert in Oakland 


San Francisco, June 1.—The choral sec- 
n of the Ebell Club of Oakland enter- 
ined the members of the club and their 


ests at the musicale in the club house 
the evening of Tuesday, May 26. The 
llowing program, arranged by Mrs 


elles Whitmore and Mrs. B. S. Hubbard, 
1 directed by Paul Steindorff, was giv- 

Songs, Ebell choral section; Mrs. Ed- 
1 Carthwaite, pianist; James Todd, vio- 
ist: Victor de Gomez, ’cellist; Ninian 
Yuille, tenor soloist and George Baxter, 
itone solist 


WORKS OF YOUNG AMERICAN COMPOSERS HEARD IN BERLIN 





=) 


The photograph herewith reproduced, representing Hugo Kaun, the composer, and a group of his American pupils in his Berlin 
apartments, was taken especially for “Musical America” at a recent recital of original compositions given 
Mr. and Mrs. Kaun are seated in the center of the group. 


by the students. 





BALTIMORE CHORAL 
SOCIETY'S CONCERT 


“The Children’s Crusade” Sung 
With Local Soloists Under 
R. L. Haslup 


1.— The 
direction of 


BALTIMORE, June saltimore 
Choral Society, 
Robert Leroy Haslup, excellently rendered 
Pierne’s “The Children’s Crusade,” at Al 
baugh’s Theater Thursday evening. Mrs. 
Jennie Gardner Stewart and Mrs. Clifton 


under the 


H. Andrews, soprano, song the solo and 
duet parts of Allys and Alain charmingly 
and were cordially received. 

Dr. B. Merrill Hopkinson, baritone, sang 
the sailor’s legend of the Star of Beth- 
lehem in his usual excellent manner. Fred- 
erick H. Weber, tenor, the narrator, shared 
honors with the other soloists. “The Four 
Women,” Alice W. Carson, Clara P. 
Gault, sopranos, Mrs. Francis W. Janney 
and Carlotta Nicolai, altos, were equally 
well received. The choral parts were well 
rendered by 175 adult voices and 140 
school children, with the accompaniment 
of a large orchestra under the direction of 
John Itzel, with Jennie Louise Armstrong 
at the piano. The solo parts of Fritz 
Gaul, violinist, and the other musicians, 
were finely rendered. 

Director Haslup labored diligently for the 
success of the production, and his efforts 
were fruitful, as the production was a 
decided success. He was ably assisted by 
Jennie L. Armstrong, the accompanist of 


the society. 

The officers of the society are. William 
H. Cole, president; William G. Welsh, 
treasurer; Harry J. Quick, secretary; Rob 
ert LeRoy Haslup, conductor, and Jessie 
L. Armstrong, pianist W. J. R. 


Bertin, May 26.—A program of original 
compositions by American pupils of Hugo 
Kaun, the composer, formerly of Milwau- 
kee, of late years a resident of Berlin, 
proved one of the most interesting studio 
musicales of the month. It was given in 


Mr. Kaun’s apartment in Bamberger 
Strasse. 

Lynn Hobart, tenor, of Detroit, Mich- 
igan, who is a pupil of Marshall Pease 


and has been coaching Kaun Lieder with 
the composer, sang three of Mr. Kaun’s 
songs, “Am Heimweg,” “Nachtiges Wan- 
dern” and “Der Sieger,” and also two songs 
by Charles Eppert of Indiana, “For You” 
and “Dream Song.” Walter Morse Rum- 
mel, of Washington, son of the late Franz 
Rummel, the pianist, played an original pre- 
lude for piano and was also represented by 
a group of six songs, “Das Pfeiferlein,” 
“June,” “Love Roamed,” “Moonlight,” 
“Twilight” and “Ecstasy,” which were sung 
by Edna Darch, the Los Angeles soprano 
at the Royal Opera here. 

Miss Darch, who is a punil of Grace Mac- 
kenzie-\Wood, to whose work with her she 
ascribes all of her success, is making nota 
ble progress in her art. On every appear- 
ance rapid strides forward in voice control 
and breadth and repose of style are re 
vealed. Besides the Rummel songs’ she 
sang two by Francis Hendriks, of Denver, 
“Resignation” and “Flieder,” and Mr. Hen 
driks played his “Petites cloches dans la 
Drume.” Both he and Mr. Rummel are 
piano pupils of Leopold Godowsky. Stan- 
islav Letovsky, of Omaha, a pupil of Rich 
ard Burmeister, played a group of his own 
piano pieces, “Marenka,” two mazurkas, 
two waltzes and a scherzo, and Dirk Fock 
played three inventions for two 
Frances Woodmansee of Chicago was the 
accompanist. J. M. 


voices 


Maria Gay, the Spanish singer, who has 
made her principal success as Carmen, filled 
a special engagement at the Opéra Comique 
when she was passing through Paris a fort 
night ago. As in other cities, her imper 
sonation is spoken of by the Paris critics in 
the highest terms. 





MUCK COMPLIMENTS 
BOSTON ORCHESTRA 


Conductor, Back in Berlin, Praises 
the Art Conditions in This 
Country 


Bertin, May 30.—Dr. Karl Muck, con- 
ductor of the Royal Opera, who has just 
returned to Germany, has been giving out 
his impressions of the American musical 
situation as viewed from the leader’s ros- 
trum in the Boston Symphony Orchestra. 
He left the United States in rather uncom- 
fortable personal conditions, as he was suf- 
fering from ptomaine poisoning that orig- 
inated in the oysters he ate at the fare- 
well banquet in his honor in New York. 

“T must admit,” said Dr. Muck, “that the 
Boston Symphony Orchestra deserves the 
highest praise and the best of reputations. 
It can hardly, however, be called an Amer- 
members 


ican orchestra, because the are 
Frenchmen, Germans and Austrians. The 
management spares no expense to secure 


the best talent. Boston is the American 
Athens, and it possesses an art-loving and 
musically cultured public. Everywhere in 
America I found artistic musical life in 
full swing. 

“T usually was busy wielding the baton 
when I was visiting New York, but I found 
time to go to the opera every night, though 
I sometimes could only catch the last act. 
I was particularly struck with Mr. Ham- 
merstein’s wonderful representation of 
‘Pelléas et Mélisande.’ 

“The soloists of the Metropolitan were 
very good, but the rest of the company left 
much to be desired. Perhaps under the 
new scheme of management there will be 
'n improvement in this respect, because the 
new managers will have nothing to do with 
the business side of the enterprise.” 








FOR 
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THIRD AMERICAN TOURNEE, 1908-09 


LOUDON CHARLTON 


The Mason & Hamlin Piano 


Management 


NEW YORK CITY 








TASON 


FOURTH AMERICAN TOUR 
1908-09 


LOUDON CHARLTON, Manager 
Carnegie Hall, New York City 

















4 


MUSICAL 








AMERICA 








June 6, 1908. 





ABRAMSON COMPANY 
CLOSES ITS SEASON 


Gala Performance for Young Im- 
presario Marks Climax of 
Popular Priced Opera 


The climax of the season of Ivan Abram- 
son’s Grand Opera Company at the Amer- 
ican Theater came on Friday evening, May 
29, with the gala performance and testi- 
monial given to the manager. 

The program opened with the tower scene 
from “I] Trovatore,” sung by Norelli, Gia- 
cone, Pacini and other artists, frag- 
ments of “Pagliacci” with Tina Desana, 
Arcangeli and Samoilov in the cast fol- 


lowed, then in turn came the Mad Scene 
from “Lucia,” rendered by Norelli, the sec- 
ond act (the triumph of Rhadames) from 
“Aida” with Desana, Conzio, Samoilov, 
Paimazzoni, and Bozzano, its chief inter- 
preters, and the “Soldiers’ Chorus” from 
“Faust” sung by the entire company. 








IVAN ABRAMSON 


His Attempt to Give the Standard Operas 
Adequately at Popular Prices Has 
Met with Marked Success 


After the “Aida” episode Mr. Abramson 
made a speech, in which, after speaking of 
the labors of the season, the young im- 
presario went on to say that he hoped to 
establish a permanent operatic institute in 
New York with a scale of prices that would 
put it within the reach of everybody. 

He spoke appreciatively of Oscar Ham- 
merstein, who had been striving to give 
grand opera without the aid of “high so- 
ciety,” but asserted that to present opera 
meritoriously at prices within the reach of 
students, teachers and small wage-earners, 
would mean an even more strenuous strug- 
gle. He thanked the public for its support, 
the press for valuable suggestions, and the 
artists for their untiring labors, and the 
speech was punctuated with applause from 
both sides of the footlights. 

From an artistic point of view the most 
welcome offering of the evening was the 
“Aida” excerpt, in which the charms of 
Mme. Desana in the title rdle were as po- 
tent as ever. Her singing of Nedda in 
“Pagliacci” also showed her personal mag- 
netism, grace, beauty and temperament as 
well as the natural charm of her voice. 


Another popular triumph was won by 
Mme. Norelli, who was the Leonore in 
“Trovatore” and Lucia in “Lucia.” Arc- 
angeli sang Tonio in “Pagliacci,” Pacini 
was excellent in “Trovatore” and “Pagliac- 
ci” and Paimazzoni outdid himself in his 
personation of Amonasro in “Aida.” 

On Saturday afternoon Mme. Padovani 
appeared for the last time of the season 
singing Violetta in “Traviata” and the 
Abramson season closed on Saturday even- 
ing with the double bill of “Cavalleria” and 
“Pagliacci.” 


MANY PUPILS’ RECITALS 
GIVEN IN PROVIDENCE 


Busy Week for Teachers and Students— 
Rhode Island Musical Clubs Hold 
Convention 


Provipence, June 1.—For two _ weeks 
Providence has been having the usual 
number of pupils’ recitals which come at 
the present time of the year. In connec- 
tion with his studio, William Harkness 
Arnold has a small concert hall, which 
offers unusual advantages to his pupils. 
Hé has a large class and has given several 


delightful musicales, well divided among 
the past few days. Conspicuous among 
these was one given last Saturday evening, 
when George Freeman sang Gerritt Smith’s 
“Thistledown,” which was heard here for 
the first time. Mrs. Metcalf sang a song 
by Massenet, Hahn and Gounod, with the 
assistance of Charles Entill’s flute obbli- 
gatos. On the same evening the scholar- 
ship pupils of 1906, ’o7 and ’o8, of Mrs. 
Annie Gilbraith Cross’s Music School were 
heard in a well arranged program. These 
were Blanche Greenwood, Marjorie Root, 
Mary Baker, Olive Stafford, Edith Gyllen- 
berg, Madeline Tucker and Mabel Baird. 
The star performer was Edith Gyllenberg, 
who besides four numbers of Chopin 
played the G Minor Concerto of Mendels- 
sohn. This was given with accompaniment 
of second piano and a double quartet of 
strings under the leadership of Lillian 
Shattuck of Boston. Mary Ellis, violinist 
of Boston, who has been heard here be- 
fore was the assisting artist, and played 
with much dash and spirit. 

On Tuesday evening Ethel Dobson Say- 
lis’s song recital brought out an audience 
which crowded every corner of the hall. 
In addition to Miss Saylis’s singing were 
violin solos by Mary Brooke, Gene Ware 
accompanying. On Friday evening the 
choir of the Moses Brown School gave 
a concert, assisted by Mrs. Rose Thayer 
Thomas, soprano, of Boston, Walter S. 
Knowles, tenor, of Worcester, and George 
Ruechert, bass, with the Albert Foster 
String Quartet, and Mrs. Learned at the 
piano. The principal chorus work was 
Alfred Verdall’s “Lady of Shallott.” 

Last week marked the fifth annual meet- 
ing of the Federation of Rhode Island Mu- 
sical Clubs, Bertha E. Allen, president, and 
Mrs. Harry C. Chenny, secretary. After 
the regular business meeting Mrs. Corena 
Clegg played Chopin’s Fantasia in C Sharp 
Minor, and Helen L. Ames sang a group 
of English Songs, and Albert Foster, vio- 
linist, played the Austrian Hymn. Mrs. 
William H. Arnold added a short talk on 
“Some Musical Experiences in Europe.” 

L. M. 











Boston Soprano Sings in South 


Boston, June 1.—Virginia Listemann, 
the soprano, is meeting with marked suc- 
cess in her tour of the South and West as 
soloist with Innes’s Orchestral Band ac- 
cording to the reports received here. Miss 
Listemann was tendered a reception at the 
hotel where she stopped in Little Rock, 
Ark., and there were over 300 society 
women present. At Ft. Smith, Miss Liste- 
mann sang with the band in company with 
Mme. Schumann-Heink. Miss Listemann’s 
tour with the band will occupy several 
weeks more and will cover many impor- 
tant points in the Middle States. 

D. L. Lp 


Plans and Purposes of the American 


Music Society and Its Leading Spirit 


The formation of the New York branch 
of the American Music Society and the 
passing of the National Wa-Wan Society 
calls attention to the important work be- 
ing done by Arthur Farwell, who will prob- 
ably be named National president of the 
organization. Among the prominent fig- 
ures identified with the New York branch 
will be: David Bispham, Walter Dam- 
rosch, Franz Arens, David Mannes, Kurt 


Schindler, Harry Barnhardt and Rudolph 
Schirmer. 
Mr. Farwell was the founder of the 


various branches of the Wa-Wan Society 
before they changed their original title for 
the more comprehensive “American Music 
Society.” In an interview given this week, 
Mr. Farwell said that the object of the 
new organization is the furthering of in- 
terest in compositions which are thorough- 
ly and characteristically American, and 
the reason for the change of name is to 
help out that idea. 

The name “Wa-Wan” came from the 
Wa-Wan Press at Newton Center, near 
Boston, which was organized in Igor by 
Mr. Farwell for the publication of music 
written by American composers. The first 
volumes were collections of compositions 
based on Indian melodies, which suggested 
the name of the establishment. ° 

“The striking character of this first mu- 
sic combined with the Indian nomencla- 
ture,” said Mr. Farwell, “has given a great 
many people the erroneous impression that 
the Wa-Wan Press and the Wa-Wan 
Clubs are given over wholly to the use of 
Indian melodies as themes for composi- 
tion, although of the twenty to thirty 
composers represented in the Wa-Wan 
publications, only two or three have made 


extensive use of the Indian themes. Th: 
National American Music Society wil! 
have eleven branches besides the one be 
ing organized in this city. These are at 
Detroit, Colorado Springs, St. Louis, Sal: 
Lake City, Buffalo, Rochester, Geneva, N 
Y., Springfield, Ill, St. Joseph, Mo., Sa: 
Diego, Cal., and Boston, Mass. The Colo 
rado Springs Club has as its center th: 
work of Ruben Goldmark, the nephew oi 
the great composer of that name; Fred 
erick Ayres and Caroline Walker; Arthur 
Shepherd, who won the Paderewski priz 
for orchestra composition last year, is at 
the head of the Salt Lake City club; Arn 
Oldberg, Noble Kreider, Chester Ide, ar: 
represented in the Illinois club, while Wil 
liam Schuyler is the chief composer o! 
the St. Louis branch. Two members of 
the Bohemian Club of San Francisco, Ed 
ward Sneider and William McCoy are in 
terested in the California branch of th: 
work.” 

Mr. Farwell, whose compositions firs: 
called attention to the possibilities of In 
dian themes and rhythms, declares that 
there has been enough work done along 
these lines already by ethnologists ‘to 
keep all the composers of the future busy 
without its being necessary for the -musi 
cians themselves to do “field work” i: 
collecting melodies. About twenty vol 
umes of transcribed Indian songs col 
lected by Government ethnologists ar: 
available for composers desirous of using 
the native American tunes. Now that th 
field has been sufficiently cared for, th 
American Music Society has assumed a 
title which will indicate the broader scop: 
of the work which is its undertaking. O! 
the original Wa-Wan, nothing will be lef: 
but the Wa-Wan Press which will still 
retain its title and its old contributor 
from the various Wa-Wan Clubs. 








JULIA ALLEN 
The American Coloratura Soprano, For- 
merly of the Royal Opera, Amster- 
dam 


NEW SUCCESSES FOR JULIA 
ALLEN ON CARUSO’S TOUR 


American Prima Donna of the Amster- 
dam Opera Now a Favorite on 
Concert Stage Here 


Julia Allen, the coloratura soprano, added 
a series of noteworthy successes to her 
enviable record during her recent concert 
tour with Enrico Caruso, the tenor. In 
every city visited by the company sh 
aroused the audiences to enthusiasm and 
elicited the most complimentary comments 
on her art from the critics. The general 
verdict that was echoed from Columbus, 
Ohio, where the tour began, 
Canada, where it ended, was voiced in th 
Buffalo Courier in these words: 

“Julia Allen, the coloratura soprano, was 
delightful. She passesses the abundance of 
temperament and quality of voice that pro 
claim her the real artist. Her voice is o! 
crystalline clarity and wide range and sh: 
sang the aria from ‘La Traviata’ with bril 
liant execution. In the ‘Bell Song’ from 
Délibes’s “Lakmé” she rose to great heights, 
and won repeated recalls, giving as an e1 
core ‘For Propriety’s Sake,’ a gay littl 
melody by Guy d’Hardelot.” 

Miss Allen since her return to this 
country from Europe, where she was 
prime favorite in Amsterdam, where sh 
sang at the Royal Opera, as also in Paris 
and other leading centers, has taken a p: 
sition in the foremost rank of the concer' 
artists before the American public, and s! 
has already been signed for important ¢: 

gagements next season. In connection wit 
her career abroad, it is inte resting to no! 
that one of her greatest successes was w 
last year as Philine in a performance « 
“Mignon,” in Amsterdam, in which Emn 
Nevada, her compatriot, sang the title r6! 





THE MEHAN STUDIOS. 


(VOCAL) 
Mr. and Mrs. John Dennis Mehan | 


and Assistants 


Mr. and Mrs. Mehan and Mr. John C. Wilcox, First 
Assistant, will conduct a 


Summer Term at 
DENVER, COLORADO 
July 20 to August 22, 1908 
For information and lesson reservations, address: 
THE MEHAN STUDIOS 
Seventh Floor, Carnegie Hall 
New York City 


Phone: 
5946 Columbus 
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MUSICAL AMERICA 





AN AMERICAN SCULPTOR’S CONCEPTION OF MUSIC IN A HOME CIRCLE 





Mrs. Dickson, Charles K., Susan E., Mr. Dickson and his other daughter, Emma Young Dickson. 


States Steel Corporation 


WILLIAM B. DICKSON AND HIS FAMILY, OF MONTCLAIR, N. J. 


This bas-relief by J. Scott Hartley, which was shown at the recent exhibition of the National Sculpture Society in Baltimore, represents from right to left: Eleanor, 


Mr. Dickson is president of the Carnegie branch of 


the United 





NEW YORK STUDENTS GRADUATE 





The American Institute of Applied Music 
Holds Its Closing Concert 


The American Institute of Applied Mu- 
sic, Kate S. Chittenden’s well-known school 
at 212 West Fifty-ninth street, New York, 
held the closing concert of its twenty-sec- 
ond season in Carnegie Chamber Music 
Hall on Wednesday of last week. No bet- 
ter evidence of the excellent work done 
at this school could be desired than was 
afforded by the high standard. that charac- 
terized the performances of all the students 
who participated. 

Florence H. Carman and Samuel K. 
Trimmer, both graduating students, and 
Mabel Besthoff, Miriam Steeves, Henrietta 
Buckler and Louise May Hopkins, repre- 
sented the piano department; Mabel C-. 
Rogers, Katherine Walker, Helen Todd, 
Adelaide O’Brien, Miss Tillotsen and Alex- 
ander Flandreau represented the vocal de- 
partment, and violin numbers were con- 
tributed by John Frank Rice, Josephine 
McMartin and Mr. Von Ende’s violin 
class. The large audience was manifestly 
deeply impressed by the exceptional artis- 


tic achievements of the performers and 
the uniform strength of the several de- 
partments represented. 


GIVE CONCERT IN BROOKLYN 








Young Singers Acquit Themselves Finely 
in Excellent Program 


The young vocalists of the Grand Italian 
Conservatory of Music in Brooklyn, gave a 
concert at Association Hall last week at 
which, notwithstanding the hot weather, 
they did most praiseworthy work. The 
fine training by Mr. De Stefani was evi- 
dent throughout the evening. 

Several of the young men and women 
made their first appearances, but as part 
of their training is the elimination of stage 
fright, and as five of the seven young wo- 
men vocalists were sopranos, the concert 
was a brilliant one. Particularly noticeable 
was the singing of Natalie Hester, Ezilda 
Perez and Miss Robertson. 





Albert Fink, a well-known Milwaukee 
violinist, sailed for Europe from New York 
on the Kroonland, accompanied by his wife, 
Mrs. Anna Peat-Fink, last week. 


JOHN BARNES WELLS SINGS 





Gives Groups of English Songs at Re- 
cital in the Mehan Studios 


John Barnes Wells, the tenor, gave a re- 
cital of English songs at the Mehan Studios 
on the evening of May 27. This concert 
was one postponed from an earlier date on 
account of Mr. Wells’s illness at that time. 

Mr. Wells has made rapid advancement 
in his art during the past season; he deliv- 
ered his text expressively and used his 
voice with marked discretion. His offer- 
ings on this occasion ranged from Har- 
riet Ware’s “Boat Song” to the dramatic 
aria from “L’Africaine,” sung by request, 
and the only exception to the English songs. 

Miss Ware accompanied the group of 
her own songs, and Mrs. Mehan was at 
the piano during the remainder of the pro- 
gram. There was a large audience. 





Walter Soomer, the baritone of the Leip- 
sic Opera, who sang Johannes in the per- 
formance of “Salomé” in Paris last Sum- 
mer, has been decorated by the French 
Minister of Public Instruction. He also 


received recently from the Prince Regent 
of the principality of Reuss, Germany, the 
Cross of Merit for Art and Science. 





MUSIC FESTIVAL IN AKRON 


Ohio City Pleased with Success of Spring 
Series of Concerts 


Axron, O., May 30.—Akron had its first 
May Music Festival this year, and it was a 
pronounced success in every sense. There 
were, in all, three concerts, in which the 
following artists participated: the Tuesday 
Musical Club Chorus, under H. Evan Wil- 
liams; the Akron High School Chorus, un- 
der Professor Glover; the Cleveland Sing- 
ers’ Club, under W. H. Davis; the .Theo- 
dore Thomas Orchestra, and Corinne 
Rider-Kelsey, soprano, Janet Spencer, con- 
tralto, Edward Johnson, tenor, and Her- 
bert Witherspoon, basso. 

A most commendable performance of 
“Judas Maccabeus” was recently given by 
three hundred of the High School students, 
under the direction of Prof. M. L. Glover, 
the soloists being H. Evan Williams, tenor, 
Adeline Voss and Katherine McMillen, 
sopranos, and Louis H. Kennedy, basso. 





TINA LERNER MKUSSEWITZKY 


Marvelous Contrabass Virtuoso 


Captivating Russian Pianist 


Incomparable Russian Violinist 
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MUSIC IN PHILADELPHIA 


Park Bands Now the Principal ‘Dispensers of Melody—Wassili Leps 
Brings Forth New Composition—Willow Grove Season Opens 


PHILADELPHIA, June 1.—The musical sea- 
son here has about come to a close. The 
park bands have begun to attract public in- 
terest, and vacation plans are being made 
by the profession. 

The Aborn Opera Company is closing its 
successful long engagement at the Grand 
Opera House this week with Bizet’s “Car- 
men.” The initial presentation of “Hoff- 
mann’s Love Tales” was a brilliant success, 
and was accorded the unstinted applause of 
public and press last week. 

Willow Grove and Woodside are the prin- 
cipal parks that interest music lovers. Ar- 
thur Pryor and his band have opened the 
season at the former, and James Riley 
Wheelock, with his famous Carlisle Indian 
players, is fulfilling an engagement at the 
latter. At Woodside a new band pavilion 
has been erected. 

In the presence of at least 2,000 persons, 
who taxed the Clarence Clark Park to its 
capacity, the Municipal Band, under the di- 
rection of A. Frank Bergey, opened the 
free concert season last Tuesday evening. 


The concerts will continue until Sep- 
tember. The band, forty-five strong, ren- 
dered a varied program, one _ suited 


to almost any taste, the selections run- 
ning from Weber to George Cohan, with 
the waltz suite from “The Merry Widow,” 
by Franz Lehar, sandwiched between. The 
Weber selection was the “Jubel” overture, 
and the Cohan music was “Fifty Miles 
from Boston.” Both were well received by 
the great crowd. In point of popularity, if 
the crowd’ s plaudits can be taken as a basis, 
the “Merry Widow Waltz,” exceptionally 
well played by the instrumentalists under 
Mr. Bergey’s direction, took first honors. 

The crowd, too, seemed more familiar 
with the Cohan music, although a descrip- 
tive conglomeration by Loveberg and a 
humoresque by Bendix were so well ren- 
dered that encores were demanded and 
given. The “Trumpets and Drums” march, 
by Weldon, and a medley of popular songs, 
orchestrated by Lampe, made up the re- 
mainder of the program. 

Ppuils of the West Philadelphia branch 
of the Esthetic Conservatory of Music held 
their annual musicale and dance last Tues- 
day night in the auditorium of Rittenhouse 
Hall, under the direction of Frederick A. 
Wood. An adult and a juvenile orchestra 
took part in the interesting program. 

“Andron,” originally a symphonic poem, 


words by John Luther Long, and music by 
Wassili Leps, converted into a one-act oper- 
etta, was sung in its new form last Tuesday 
night for the first time, as a feature of the 
Browning Society’s annual entertainment at 
the Broad Street Theatre. 

Mr. Leps’s music runs to weird harmonies 
in perfect accord with the strange incarna- 
tion theme of the opera. His orchestration 
is a masterpiece of concerted composition, 
Wagnerian in treatment, yet the brass and 
wood-wind never unnecessarily overbal- 
anced the strings. Under the direction of 
the composer, the large orchestra of picked 
musicians gave a superb reading of the 
score, accentuating its beauty, and accord- 
ing splendid support to the singers. Fran- 
cesca Caspar, of Washington, a soprano of 
temperament and excellent voice, made her 
Philadelphia début, and won deserved suc- 
cess. Nicholas Douty sang the tenor role, 
and the part of the Priest was sung by 
Charles J. Shuttleworth. A fine chorus of 
forty women of the Philadelphia Operatic 
Society sang superbly under the direction 
of Siegfried Behrens. The creditable man- 
agement is due to Edward Grant. 

A concert for the benefit of the Pennsyl- 
vania Railroad Y. M. C. A. was given last 
Friday evening by the Philadelphia Mando- 
lin Orchestra. A delightful program was 
rendered, those taking part being Florence 
Hinkle, Mrs. Florence H. James, May Par- 
ker, Oswald Blake, and Harry Saylor. 

Pupils of J. W. F. Leman, assisted by 
Flora Mae Thoehebe, soprano, Marguerite 
Francis, pianist, and Marie Lodge Myers, 
flute, gave a well-attended concert last 
Wednesday evening in the New Church 
Rooms.. A string orchestra of thirty-five 
pupils played very creditably under Mr. 
Leman’s directions. 

A recital at the Acorn Club last Wednes- 
day afternoon by the pupils of the Phila- 
delphia Collegiate Institute for Girls was a 
most interesting affair. Those who took 
part in the singing and playing were Alma 
Bromley, Mary Danaher, Hester Anderson, 
Ruth Williams, Mary Bickley, Florence An- 
derson, Hester Quimby, Doris Devlin, 
Ellen Schofield, Josephine Reid, Blanche 
Hackney, Eveline Rometsch, Jessie White- 
man, Lilla Burt and Josephine Reid. 

A hymn to Pennsylvania, to be sung to 
the tune of “America,” “God Save the 
King,” has just been written by Congress- 
man Hampton C. Moore, formerly a Phila- 
delphia newspaper man. a & Be 






A NEW FINNISH STAR 





Aino Ackté’s Sister Comes Forward to 

Help Sustain Family’s Reputation 

DrespEN, May 27.—Irma Tervani, the 
new Finnish mezzo-soprano, who has been 
engaged for the Dresden Court Opera, 
comes of a distinguished musical family. 
She and her sister, the celebrated Aino 
Ackté, the soprano, are daughters of 
Emmy Strémer, who at the time of her 
marriage to Nicolai Ackté, also an opera 
singer, was the leading dramatic soprano 
in Finland. 





IRMA TERVANI 


The Dresden Opera’s Latest Acquisition, 
Who Is a Sister of Aino Ackté 


Fraulein Tervani, whose success on her 
recent début appearance as Delila was so 
pronounced that she immediately was of- 
fered a contract covering a term of years 
at the Court Opera here, will enter upon 
her engagement on September 1. A. I. 





Season 1908-09 


LHEVINNE 





November to May 
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MISS ORMOND’S RECITAL 





Contralto Entertains Boston Audienc 
with Finely Arranged Program 

Boston, June 1.—Lilla Ormond, the cor 

tralto, gave a recital of songs, assisted | 







Mrs. Briggs, reader, at The Fenway la 
Wednesday afternoon. The accompan 
ments were played by Mrs. Charles 





White. Miss Ormond’s diction in the Ge: 
man and French songs was not less perfe: 
than in those in English. 

She sang with fine expression and pr: 
duced some excellent tonal effects. * H: 
program included the following song: 
Wagner’s “Traume,” Brahms’s “Standchen 
Strauss’s “Traum Durch die Dammerung 
and “Serenade,” Bemberg’s “Chant Hi: 
doo,” Gounod’s “Envoi de Fleurs,” Hahn 
“Infidélité,” Bemberg’s “A Toi,’ Ma 
Dowell’s “Long Ago,” and “A Maid Sin; 
Light,” Ronald’s “A Little Winding Road 
La Forge’s “Like the Rosebud,” and Rac! 
maninoff’s “Floods of Spring.” She add« 
Colburn’s “Keep a Goin’” to the printe 
program, D. Lh L. 


NOTED TEACHER TO ASSIST 











Mme. Clara Smart Will Co-operate with 
Allen Davenport in Boston 


Boston, June 1.—An important announc: 
ment concerning The Warren Davenpo: 
School of Vocal Art is the completed a: 
rangement whereby Mme. Clara Smar 
Boston’s distinguished singing teacher, 
to co-operate with Allen Davenport in th 
consummation of his immediate plans. 

Mme. Smart will compléte the educatio: 
of the students of The Warren Davenpo: 
School of Vocal Art, and establish thei 
répertoires in the various directions fo 
which the progression of their studies ma 
seem to have best fitted them. 

This arrangement does not, of course, i: 
terfere with Mme. Smart’s continuance « 
her attention to her wide following of pr 
vate students. > ie Lh. 


DANISH PIANIST A CONVICT 


Heje Storck Sentenced by Los Angeles 
Court to Six Months in Chains 


Los ANGELES, May 20.—Heje Storck, 
pianist, who has been in Los Angeles about 
four years, and is said to be well known 
in Europe, pleaded guilty in the polic: 
court here this week to the charge of being 
an idle and dissolute person, and was sen- 
tenced to serve six months in the chain 
gang. He begged to be allowed to leay 
the country, but the court refused. 

Storck has been well connected profes 
sionally. Before coming here he attracted 
considerable attention throughout th 
Northwest by his playing. At one time, 
it is said, he was a member of the fac 
ulty of the Royal Conservatory of Musi 
in Copenhagen. 








Ruth Vincent, who came to this country 
a few seasons ago to sing in “Veronique, 





has taken up serious concert work in 
London. 
Edouard de Reszke, the basso, divides 


his time between Paris, where he assists his 
brother Jean, and his school of singing 11 
London. 
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McGILL UNIVERSITY 
CONSERVATORIUM OF MUSIC 


MONTREAL 
Director: H.C. Perrin, Mas. Doc, 
Vice-Directer Clara Lichtenstels 
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MUSICAL AMERICA 





SCENE FROM JULIAN EDWARDS’S “THE GAY MUSICIAN” 


Amelia Stone, seated on the left, as “Maude Granville,’ 


The stage group reproduced herewith 
shows one of the popular scenes in the 
new comic opera, “The Gay Musician,” 
which is attracting large audiences to Wal- 
lack’s Theatre, New York. The photo- 
graph shows Amelia Stone and Olga von 
Hatzfeld, with the chorus, singing one of 
the sparkling musical numbers of the op- 
eretta, “A Cup of Tea.” 

Genuine comic operas are a rarity now- 


adays, and the popularity of this new 


work by Julian Edwards is another evi-. 


dence of the public demand for this type 
of musical presentation. “The Gay Musi- 
cian” is richly endowed with melody and 
the music, throughout the score, is of a 
nature that speaks well for the future suc- 
cess of the play. 

sesides the “Cup of Tea” song there are 
a number of catchy bits in the score. One 


THE “CUP OF TEA” SONG IN THE SECOND ACT 
and Olga von Hatzfeld, seated on the right, as “Hilda Branson.” 
that are apt to come up for discussion when women gather for a “social cup of tea. 


of these, “Hail to the Queen of Beauty,” 
is of especial interest because of its nov- 
elty. It is sung by a chorus, which, ac- 
cording to the story of the opera, has been 
engaged to present a comic opera written 
by kugene Dubois, an ambitious young 
composer (Walter Percival). The song is 
given in typical rehearsal style, with Du- 
bois conducting, and the various stops, cor- 
rections and commands usually made by 


at ee ala a, co 


”s 


we 





The song is descriptive of the various topics 


choral directors are cleverly embodied in 
the presentation. 

Sophie Brandt, of “A Waltz Dream” 
fame, shares honors with Miss Stone and 
Miss von Hatzfeld in “The Gay Musician.” 
A. de Novellis, the veteran conductor of 
comic opera, whose name is associated with 
many of the Broadway successes of the 
last two decades, is the director of “The 
Gay Musician.” 





MME MULFORD’S TOUR 


Former Metropolitan Opera Singer Has 
Appeared at Numerous Festivals 

Newark, N. J., June 2.—Mrs. Florence 
Mulford, the talented contralto of this city, 
has returned from an extended tour of mu- 
sic festivals as one of the vocal soloists 
with the Boston Festival Orchestra. The 
tour recently ended included Salem, New- 
buryport, Springfield and other cities in 
Massachusetts, Albany, Rochester and Ith- 
aca, N. Y.; Harrisburg and Lancaster, Pa.; 
Richmond, Va., and other Southern cities. 
Mme. Mulford, assisted in the performance 
of such works as Saint-Saéns’s “Samson 
and Delilah,” Berlioz’s “La Damnation de 
Faust,” Handel’s “The Messiah,” Gounod’s 
“Faust,” Elgar’s “The Dream of Geron- 
tius,” and Flotow’s “Martha” and took part 
in miscellaneous concerts. Judging by the 


published comments on her singing in all 
the cities in which she appeared, Mme. Mul- 
ford’s artful employment of her beautiful 
voice aroused much enthusiasm. Her per- 
formances in ‘La Damnation de Faust” and 
“Samson and Delilah,” both of which are 
admirable mediums for the disclosure of 
her vocal resources and artistic equipment, 
scored pronounced successes. 

Early next month Mme. Mulford will 
go to Halifax, Nova Scotia, to assist in 
the festival to be held there. 





The company of the Barmen Municipal 
Opera, Germany, recently brought to a 
close a May Festival of German opera in 
Amsterdam and The Hague. The success 
of the series was marked. 





The German soprano, Katherine Fleischer- 
Edel, of Hamburg, who was at the Metro- 
politan last year, has been singing lately 
in Magdeburg, Germany. 


OLD INSTRUMENTS PLAYED 


Unique Presentation of “Comus” at John 
Milton Anniversary in Boston 


Boston, June 1.—One of the most inter- 
esting events last month at Radcliffe was 
the presentation by the English Club, in 
commemoration of the three hundredth an- 
niversary of the poet, John Milton, of a 
revival of “Comus.” The club was fortu 
nate in securing for use in the production 
instruments of the period in which the 
“maske” was first presented. These instru- 
ments included Virginals, Octavina, Treble 
Viol, Tenor Viol, Viola de Gamba, Viola 
d’Amore and Violone, which have been re- 
cently manufactured in the old instrument 
department of Chickering & Sons, of this 
city. 

Since this company entered into the man- 
ufacture of instruments of this kind they 
have been in much demand for recitals and 


concerts where old-time music was to be 


produced. ‘The instruments are manufac- 
tured new, and conform in evéry detail to 
the old-time instruments. D. L. L. 


Anniversary of Singing Society 


Cartstapt, N. J., May 30.—The Concordia 
Singing Society celebrated its fortieth anni- 
versary last night in Zimmerman’s Hall 
with an appropriate program of music and 
speechmaking. The hall was decorated in 
the organization’s colors and the national 
colors. Those who took part in the exer- 
cises were Lulu Wulling, Henrietta Phil- 
ippi, the Misses Gehring, Edward Johan- 
neman and the members of the Saenger- 
kreis Singing Society. 


The London Choral Society recently gave 
Granville Bantock’s “Omar Khayyam,” 
which had previously attracted attention at 
the Birmingham and Cardiff festivals. 
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KEENE HEARS SEVENTH 
ANNUAL MUSIC FESTIVAL 





Remarkable List of Soloists, with Emil 
Mollenhauer Director, in Fine 
Programs 

Keeng, N. H., June 1.—The Keene Chor- 
us Club, Emil Mollenhauer, conductor, gave 
its seventh annual May Festival on Thurs- 


day and Friday, May 28 and 29, assisted by 
the Boston Festival Orchestral Club, J. 
W. Crowley, leader. The soloists were 
Grace Bonner Williams, soprano, Joseph- 
ine Knight, soprano, Maud Lake May, 
contralto, Rosa Linde, contralto, Dan Bed- 
doe, tenor, Emilio de Gogorza, baritone, 
Alfred Denghausen, baritone, Frank Crox- 
ton, basso, and William Nye, basso. 

At the concert of the afternoon of the 
first day, Mr. Gogorza sang the Toreador 
Song from “Carmen” and a number of 
other songs in his usual finished manner, 
and ended the concert, with a male chorus, 
in an arrangement of “Old Folks at 
Home” by Van der Stucken. Mr. Crox- 
ton appeared at this concert in “Hear Me! 
Ye Winds and Waves” from Handel's 
“Julius Cesar.” In the _ evening 
Paul” was given with Mrs. Williams, Mrs. 
May, Mr. Beddoe, Mr. Croxton and Mr. 
Nye as soloists, for the first part of the 
concert, and after a varied program at the 
matinée Friday, Gounod’s “Faust” was 
given in the evening with Mr. Beddoe in 
the title réle, Mr. Croxton as Mephisto- 
pheles, Mr. Gogorza as Valentine, Mr. 
Denghausen as Wagner, Mme. Linde as 
both Siebel and Martha, and Miss Knight 
as Marguerite. 
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Adolf L’Arronge 


Adolf L’Arronge, whose death in Ger- 
many is announced, was a well-known dra- 
matist, theatrical manager and musical con- 
ductor. He was born in Hamburg, in 1838, 
and studied music at the Conservatory at 
Leipsic. He was Kapellmeister successive- 
ly at Cologne, Stuttgart and Budapest, and 
from 1866 to 1869 at Kroll’s Opera House, 
in Berlin. He was the author of the vol- 
ume “Deutsches Theater und Deutsche 
Schauspielkunst.” Several of his plays have 
been popular in this city, and adaptations 
of them have frequently been produced on 
the English stage, their wit, wisdom and 
pathos being appreciated. 





Habans Paulus 


Habans Paulus, a famous Paris singer, 
died on Monday, June 1, at the age of 63 
years. He composed many songs and was 
largely responsible for the furor over Gen. 
Boulanger, whose popularity he immensely 
enhanced by his song “En Revenant de la 
Révue,” which became known throughout 
the world as the “Boulanger March.” Pau- 
lus used to boast that he sang Boulanger 
into fame. He made a fortune but could 
not keep it and lived on charity during the 
last years of his life. 





Max Braun 


Max Braun, for more than fifty years a 
teacher of music in Newark, died at his 
home there on Sunday May 31. He was 
born in Germany and came to this country 
in 1849. He was once the organist of the 
Congregation B’Nai Jeshuram. He leaves 
a wife and three children. 


@ WALTER R. © ANDERSON © 
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BROOKLYN TRIO POPULAR 





Norma Sauter and Her Associates Have 
Many Dates for Next Year 

_ Norma Sauter is a young Brooklyn vio- 

linist who has attracted considerable at- 

tention during the past season, not only 

on account of her artistic solo playing but 

also as a member of the Norma Trio. 





NORMA SAUTER 

Young Brooklyn Violinist Popular as 
Soloist and Member of the Norma 
Trio. 


The Norma Trio is composed of Miss 
Sauter, violin; Harriet MacDonald, piano, 
and Cora Sauter, ’cello, all of them prom- 
inent members of the Allied Arts Associa- 
tion. They have had a busy season and the 
favor with which they have met is attested 
by the fact that they have been re-engaged 
for next year by almost everyone for whom 
they have played this year. 





Leopold Winkler in Jamaica, L. I. 


At the concert given by the Conservatory 
of Musical Art of Brooklyn, Arthur Claas- 
sen and Leopold Winkler, directors, at the 
Jamaica (L. I.) Training School for Teach- 
ers, on Friday, May 29, the soloists were 
Martha Gissel, soprano, Edith Magee, con- 
tralto, J. Louise Manning, pianist, William 
Grafing King, violinist, and Leopold Wink- 
ler, pianist. Miss Manning and Mr. King 
were especially good in the Grieg Sonata 
for Piano and Violin, and two enjoyable 
numbers were Mr. Winkler’s piano solos by 
Mendelssohn and Liszt. 





The Original “Merry Widow” 


Mizzi Miller, the original Merry Widow 
when the opera was first presented in 
Vienna, arrived last Friday from Europe, 
and will take the leading rdle in the com- 
pany now playing in New York. 


NEW YORK SOLOISTS 
IN WINSTON-SALEM, N. C 





Frederic Martin, John Young and Grace 
Bonner Williams Are Stars of 
Festival 


WIinston-SatemM, N. C.—The music 
festival given on May 22, 23 and 25, 
conducted by H. A. Shirley and E. H. 
Storer, was by far the most successful and 
best attended ever heard in this vicinity. 
At the first concert, which was of varied 
nature, the soloists were Antoinette Glenn, 
soprano, Frederic Martin, basso, Robert 
Roy, violinist, and H. A. Shirley, pianist. 

At the second concert “The Messiah” 
was given with Mrs. Grace Bonner Wil- 
liams, soprano, Mrs. Walter J. Hege, alto, 
John Young, tenor, and Frederic Martin, 
bass. Ivy Nicewonger was the organist, 
and Rosa Déane, pianist. 

The festival chorus with the whole or- 
chestra showed excellent training and 
James E. Peterson gave the trumpet solo 
admirably. 

At the third concert Mr. Shirley gave 
Rossini’s overture to “William Tell” and 
the “Spring Song,” for organ, by Hollins. 
Mrs. Williams, Cynthia Jones and Mr. 
Young sang the duet and terzet from the 
first act of “Aida.” Mrs. Williams sang 
“Ah, Fors é Lui” aria from “Traviata.” 
The orchestra played the “Peer Gynt” suit ; 
Mr. Young sang several songs in his usual 
finished manner, and the sextet from “Lu- 
cia” was given by Mrs. Williams, Ellen 
Norfleet, Mr. Young, Jasper Dean, J. K. 
Pfohl and L. B. Brinckenstein. 


ADAMOWSKI PUPILS PLAY 








Enjoyable Concert at New England Con- 
servatory of Music 


Boston, June 2.—One of the most thor- 
oughly enjoyable concerts in connection 
with the closing of the season at the New 
England Conservatory of Music was that 
given last evening by advanced students of 
the ensemble and quartet classes which are 
under the direction at the Conservatory 
of Josef Adamowski, the distinguished ’cel- 
list of the Adamowski Trio. The program 
included: Schubert’s Trio in E Flat Ma- 
jor, for pianoforte, violin and ’cello; Chad- 
wick’s Quartet, No. 5, in D Minor; Bee- 
thoven’s Trio, in B Flat Major, op. 97; 
Grieg’s Sonata for Pianoforte and ’Cello, 
Saint-Saéns’s Trio in F Major, and Men- 
delssohn’s Octet, op. 20. 

Those who took part displayed a tech- 
nique and a musicianly understanding of 
the works that was noteworthy. The en- 
semble in every instance was excellent. 
Special mention should perhaps be made of 
the excellent performance of the quartet 
written by Director Chadwick of the Con- 
servatory and also of the Grieg sonata 
and the Saint-Saéns trio, while the Men- 
delssohn octet furnished an inspiring cli- 
max to a most interesting program. 

D. 





Schumann-Heink to Open New Academy 


Henry Wolfsohn has arranged for Mme. 
Schumann-Heink to be the opening mu- 
sical attraction on October 1 for Brook- 
lyn’s new Academy of Music, under the 
auspices of the Brooklyn Institute of Arts 
and Sciences. Mme. Schumann-Heink will 
give the entire program. This will be her 


only appearance in New York next Winter, 
as she will leave for Europe soon after- 
ward to fill engagements abroad. 


5 W. 38th St. 
New York 





MUSIC IN ST. LOUIS 





Young Pianist Appointed to Succeed the 
Late Dr. Robert Goldbeck 


St. Louts, May 30.—Mary McCausland, 
a little thirteen-year-old prodigy, appeared 
at the Woman’s Club last Tuesday and 
played some violin selections with astonish- 
ing technique and expression. The little 
girl is the daughter of a very musical 
mother, from ets she inherits her tal- 
ent. She has appeared at several private 
entertainments, once at the Country Club 
during the luncheon which Mrs. Robert 
McKittrick Jones gave, and it was decided 
then that she should have a musical educa- 
tion abroad. Meanwhile she is the delight 
at other affairs arranged in her honor. 

Creatore is in his second week at the 
Jai Alai and doing a good business now 
that the weather has turned cool again. 

Sam Bollinger, almost new in St. Louis, 
but a very fine pianist, has been appointed 
to the vacancy caused by Dr. Robert Gold- 
beck’s demise in the Strassberger Conser- 
vatory. He has been appointed over the 
heads of a number of older men, which 
speaks well for his ability to fill so im- 
portant a vacancy. E. H. 





BALFE CENTENARY CONCERT 





Irish Melodies Played and Sung in 
Honor .of Composer 


The centenary of the birth of the Irish 
composer of music, Michael William Balfe, 
was celebrated last Sunday night in Car- 
negie Lyceum, New York, with a program 
of Irish music. William Ludwig, a Dub- 
lin baritone, had charge of the concert. 

The celebration was as much in honor 
of Tom Moore’s memory as in honor of 
Balfe’s, for the latter was born in 1808, the 
same year that the first copy of the poet’s 
“Irish Melodies” was printed, and the 
Moore melodies were set to music by Balfe. 

The Buidhean Chorus of the Gaelic So- 
ciety sang the opening number, “Let Erin 
Remember.” Nearly all of the numbers of 
Balfe’s “Bohemian Girl” were sung in so- 
los and chorus. Among the soloists were 
Mr. Ludwig, James Brady, George Potter, 
Sarah Catherine Kaine, and Mrs. Kather- 
ine Hughes Hunt. Lawrence Mooney was 
the accompanist. 


F. W. WODELL’S RECEPTION 








Boston Teacher and Choral Director En- 
tertains Fashionable Studio Gathering 


Boston, June 1.—F. W. Wodell, the re- 
cently elected conductor of the Peoples’ 
Choral Union, and Mrs. Wodell gave a re- 
ception at Mr. Wodell’s studios last Thurs- 
day evening in connection with the Wodell 
School of Music. Guests from Brookline, 
Chestnut Hill, Cambridge, Lexington and 
other near-by suburbs made up a large and 
fashionable gathering. The music program 
was given by May E. Bews, Carolyn L. 
Fisk and Mabel E. Bradford, sopranos, pu- 
pils of Mr. Wodell, Carmen Urcell, violin- 
ist, St. Clair Wodell, bass, and the Wodell 
Quartet club of sixteen voices. F. W. 
Wodell sang “Vision Fugitif,” by Massenet, 
and “Why do the Nations,” from “The 
Messiah.” The music was followed by 
dancing. 

Mr. Wodell leaves this week for Western 
Canada where he will conduct a two 
months’ Summer school and will then go 
farther West for a vacation of five weeks. 

D. i. L. 


Phone 349-38th 
Cable 
Cisum, N. Y. 








ECROATON :JAMES |: WILSON {WHEAT ‘Werrenrath 


IN AMERICA 
October 15 to 
December 24 

















KNABE PIANO 


AUER 


WM. KNABE & CO. 








MANAGEMENT: 


BERNHARD ULRICH 
Lyric Theatre, Baltimore 








EXCLUSIVELY 

















June 6, 1908. 


MUSICAL 


AMERICA 


9 











ECHOES OF MUSIC ABROAD 








[FO TOLSTOY’S passion for music is 
well known. Not long ago he enter- 
tained at his hermitage at Jasnaga-Poljana 
the Polish pianist, Wanda Landowska, who 
makes a specialty of playing the early class- 
ics on the harpsichord, and she contributes 
an entertaining account of her visit and 
the musical hours she and the veteran 
author spent together to the Welt Spiegel: 
“T used to play for him for an hour or 
an hour and a half after luncheon every 
day, after which he would return to his 
work. Then after dinner, about seven 
o'clock, | would commence again to play, 
and it would be kept up until half-past 
eleven or midnight. Tolstoy has a re- 
markable understanding of music. Even 
yet he often plays when he is alone, or 
duets with his daughter, and he especially 
loves the classics. His favorite composers 
are Haydn and Mozart; everything of Bee- 
thoven does not suit him, and of the period 
since Beethoven he prefers Chopin to any- 
one else. 

*The old music of Bach, Handel, Cou- 
perin, Rameau and Scarlatti arouses him 
to the most extraordinary enthusiasm. ‘It 
is incredible,’ said he one day, ‘that such 
jewels remain buried in libraries and are 
so little known even to artists, who always 
play the same works over and over. This 
music transports me to another world. | 
close my eyes and it seems to me that | 
am living in past centuries.’ The old na 
tional dances of France charm him just 
as much and I used to play them for him 
every day. Popular music annoys him. He 
has himself made a collection of Russian 
folk-melodies. He once sent a number of 
them to Tschaikowsky with the request 
that he would transcribe them in the style 
of Handel and Mozart and not in that of 
Schumann or Berlioz. 

“Sometimes | used to play for him five 
hours at atime. I was afraid that I would 
tire him with so much of the old music, 
but, in reassuring me to the contrary, he 
said that such music quiets his nerves, 
whereas modern music is _ particularly 
adapted to excite the nervous system. If 
anything | played for him did not please 
him he would tell me so very delicately, 


but decidedly. He analyzed each piece 
subtly and justly.” 
* * * 


N American composer was represented 

at this year’s festival of the General 
German Music Association, which began 
in Munich last Monday and ends this Fri 
day. Ernest Schelling’s suite for piano 
and orchestra was a feature of the first 
orchestral concert given on Tuesday in 
the Odeon Theater, with the American 
pianist-composer as the soloist. 

Max Schillings’s new “Bell Songs” for 
solo voice and orchestral accompaniment, 
a symphony in F Minor by Paul von 
Klenau, and a symphony bearing the name 
“Exaltation” for orchestra, with soprano 
solo, by Jan van Gilse were the other com- 
positions given. The participating orches 
tra was from the Stuttgart Court Opera 
and was directed by Dr. Aloys Obrist. 

The program for the second orchestral 
concert on Thursday, given by the Munich 
Court Orchestra, under Felix Mottl’s baton, 
the Concert Society for Choral Singing, 
directed by Ludwig Hess, and the Munich 
Teachers’ Choral Society, began with the 
second part of Fritz Delius’s “A Life 
Mass” for chorus, solo and orchestra, and 
ended with Richard Strauss’s “Bards’ Song,” 
with a “symphonic painting” entitled “Fla 
gellantenzug’ by Carl Bleyle, Siegmund 


von Hausegger’s “Sonnenaufgang” for 
mixed chorus and orchestra and Josef 
Krug-Waldsee’s symphonic poem “Der Gol- 
dene Topf” in between. 

Three opera performances were ar- 
ranged for Monday, Wednesday and Fri- 
day, and for the first time in its history 
the Prinz-Regententheater has renounced 
its exclusiveness and opened its doors to 





Kurt Schindler and Georg Vollerthun by 
new songs. 
x »* * 
UNGARY’S infant pianist, Ernst von 
Lengyel, who succeeded in dazzling 
London’s music public last Fall, is back in 
England again to prevent his colleagues 
of more mature years from monopolizing 
public attention. The feature that seems 
to distinguish this boy from other “wonder- 
children” of his instrument is the fact, if 
we are to believe competent English re- 
viewers, that he plays the larger Beethoven 
works almost as well as the Liszt of his 
own country. 


THE NEW BACH MONUMENT IN LEIPSIC 


modern works, those chosen for the occa- 
sion being Klose’s “Ilsebill,” both parts of 
Hector Berlioz’s “The Trojans” and Max 
Schillings’s “Moloch,” which was given at 
last year’s festival. 
The first chamber 
Wednesday brought forward a_ string 
quartet by Karl Pottgiesser, “Bagatellen” 
for piano by Walter Braunfels, songs by 
Karl Kampf and von Mojsisovics and a 
string quartet by Richard Lederer. On 
the closing day Henri Marteau is repre- 
sented by an octet he calls a “chamber 
symphony,” Paul Juon by a trio caprice, 
Carl Ehrenberg by a violin sonata, and 


music matinée on 


Last Thursday he was the soloist at the 
seventh concert of the Philharmonic So- 
ciety, conducted by Dr. Fred Cowen. He 
first played Liszt’s Concerto in E Flat and 
later, as solos, the Moto Continuo from 
Weber’s Sonata in C, and Chopin’s Fan- 
tasie in F Minor, which as much as any 
other work in pianoforte literature requires 
a mature mind. London is notoriously a 
Paradise for prodigies, its imagination 1s 
easily inflamed by symptoms of musical 
precocity. If a Wunderkind could not 
“make good” there he might as well give 
up at once. In this respect New York, 
chronically unwilling to accept a second 


hand verdict—perhaps even a bit supercili- 
ously so—is the antipodes of the English 
metropolis. 
7 « * 
ERLINERS have received the visiting 
company from the St. Petersburg Im- 
perial Opera with marked reserve. On 
May 20 the Czar’s singers began a three 
weeks’ engagement at the New Royal Op 
era, commonly known as Kroll’s Theater, 
in the Tiergarten, with a performance of 
Glinka’s “Life for the Czar.” The réper- 
toire further includes three Tschaikowsky 
operas, “Pique Dame,” “Eugen Onegin” and 
“Mazeppa,” also Rubinstein’s “Damon” and 
Naprawnik’s “Dombrowski.” 

The company is described as possessing 
several fine individual artists, a fresh 
voiced and musical chorus and an excellent 
ballet. The list of singers is headed by 
Medea Fiegner, soprano, who has been dec- 
orated by the Czar, and Marie Kousnet 
zowa. Unfortunately for the company, 
what good effects it might have achieved 
were sadly marred by the playing of the 


local Mozart Orchestra, which was re 
tained for the engagement. 
The Glinka opera, notwithstanding its 


wealth of melody, proved antiquated in 
general effect, and fatiguing on account 
of its poor dramatic structure 


* * O* 


i is eight years since Ernst von Dohnanyi, 
the Hungarian pianist, made his first 
and only tour of this country. It was dur 
ing the same season that introduced Mark 
Hambourg to American audiences. The 
two pianists represented widely varying 
schools and the intervening years have ac 
centuated the difference. Dohnanyi, how- 
ever, is exclusively an interpreter 
of the classics than formerly, his composi- 
tions especially betraying modern influ 
ences. His well-wishers hope he will not 
allow himself to become stilted by his con- 
nection with the fossilized piano depart 
ment of the Royal High School of Music 
in Berlin and welcome accordingly his oc- 
casional reappearances on the concert stage. 

London heard him again the other day 
after a long interval in a joint recital with 
Dr. Hassler, a Berlin baritone. There was 
nothing novel in his program excepting his 
own “Humoresque in the Form of a Suite,” 


less 


op. 17. His other numbers were Bach’s 
Chromatic Fantasie and Fugue, Beethoven's 
“Moonlight” Sonata and a nocturne, two 


mazurkas and the Variations Brillantes 
by Chopin. His associate sang familiar 
Lieder by Schubert, Schumann, Franz and 
Loewe. 
* 4: ¥ 

T ETRAZZINI hearing Adelina Patti last 

week for the first time wept with emo 
tion, just as Patti had shed real tears a 
few weeks before when she first heard the 
Florentine. The emotions may not have 
been the same in both cases. Others also 
who have heard the Baroness Ceder 
strom in late years have wept. However, 


she now swears by Rossini, Donizetti and 
Mozart, and crosses her heat, too, that 
this was her absolutely, irrevocably final 


farewell appearance, “this” being Wilhelm 
Ganz’s Diamond Jubilee Concert at Queen’s 
Hall. Ganz is an old friend and art com- 
rade of hers. 

Though Patti was the head-liner there 
were many other celebrities among those 
that rallied around the veteran musician— 
Mischa Elman, Pauline Donalda, Ada 
Crossley, Ben Davies, Edouard de Reszke, 
Evangeline Florence, John McCormack, 
Gregory Hast and representatives of the 
dramatic stage as well. 

x * * 
NE or two of the German critics are 
somewhat exercised over the fact, re 
cently divulged, that Engelbert Humper 
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dinck’s forthcoming opera, “Die Konigs- 
kinder” (“The Children of the King”) 
based on Ernst Rosmer’s drama of the 


same name, is not to have its premiére in 
Germany, or, for that matter, anywhere in 
Europe. The directors of the Metropolitan 
Opera House have secured the rights for 
the first production of the successor to 
“Hansel und Gretel” by the promise of a 
monetary consideration such as no Euro- 
pean opera house could offer the composer. 

Humperdinck is accordingly criticised 
by some of his fellow- countrymen for his 
“longing for the dollar.” In the new work 
he is making use of only part of the in- 


cidental music that he daaeued some 
years ago for the Rosmer play 
x * * 
Festival, held on May 


Ly oe S Bach 

17 and 18, reached its climax in 
the He of the new Seffner monu- 
ment of the immortal cantor of St. Thom- 
as’s Church. The ceremony was preceded 
by a special service in the church in the 
liturgical style of Bach’s time. The choir 
of the church, assisted by the festival solo- 
ists and the Leipsic Municipal Orchestra, 
performed the seldom-heard cantata “Es 
ist Euch gut dass ich hingehe.” Henri 
Marteau, the violinist, Julius Klengel, ‘cel- 
list, Arthur van Ewyck, the Milwaukee 
baritone, and Ludwig *Hess, the Munich 
tenor, were a few of the special artists 
engaged. 


HE effect of music 
demonstrated by a series of weekly 
concerts at one of the Berlin hospitals, 
has had such pronounced practical results 
that the idea is to be adopted in other in- 
stitutions of the same nature in the Ger- 
man capital. 


* * * 


upon the sick, as 


x x 


ING EDWARD is a generous patron 
of music but he makes no secret of 
the fact that opera often bores him. He 


M UNICH will be the first to hear Gustav 

Mahler’s recently completed seventh 
symphony. Afterwards it will be played 
in Vienna. Mahler has just introduced 
his first symphony to the Wiesbaden public. 


J.L.H 


Overheard in a Music Shop 


It was a music shop of the familiar type— 
its windows displayed a guitar or two, a 
banjo, a mandolin and “a fine old violin, 
good tone, price IIs. 6d.,” with perhaps a 
copy of Czerny’s 101 Exercises to attract 
the more ambitious. A _ military-looking 
gentleman walked in and asked for “some 
music paper”—obviously a tyro. He was 
handed some small sheets, which he decis- 


ively declined, saying vaguely he wanted 
paper “with more lines on it”—clearly a 
greenhorn. 


“We call them staves, sir,” said the music 
seller, with professional pride and conde- 
scension. 

“Lines or staves, or whatever you like to 
call them,” said the uncertain one, idly 
twanging at a mandolin that lay near him, 
“let me have more of them.” 

The tradesman was interested, and as he 
labored to unearth a kind of goods rarely 
inquired for by his practical customers he 
ventured the question: 

“Going to try your hand at composing, 
sir?” 

“T was thinking of it,” 
admitted. 

“You'll find it a deal harder than you 
think for,” the music-seller said in a con- 
fidential tone, at the same time sighing on 
account of some flight of his own. 

The silent third person at this interview 
refrained from disclosing to the music-seller 
that his visitor was Sir Edward Elgar, and 
Sir Edward himself, a sly twinkle in his 
eye, departed with his purchase without 
having offered a single helpful hint to a 
brother artist—Boston Transcript. 


the other modestly 
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CORNELIUS RUBNER 


Head of the Department of Music at 
Columbia University 


Washington University has re- 
cently conferred the degree of Doctor of 
Music upon Cornelius Riibner, now occu- 
pying the chair of music in Columbia Uni- 
versity, succeeding the late Edward Mac- 
Dowell. Music lovers in the United States 


George 






These entertainments include work by 
orchestra, organ, chorus, piano recitals, 
and chamber music, creditable concerts 


made up of the students’ best work, wheth- 
er instrumental or vocal, which is a new 
departure in the university, and has a 
stimulating effect on the more serious and 
gifted pupils. 

Only a glance is necessary at these 
overcrowded concerts to show that they 
are attaining a widespread interest and 
influence. 

Before coming to this country Cornelius 
Rtibner was well recognized in Europe as 
a pianist, and through his compositions, 
having been court pianist to the Grand 
Duke of Baden and in charge of all musi- 
cal entertainments in that court as well as 
at the College of Music in Carlsruhe. He 
has been decorated by many courts of Eu- 
rope. 





De Pachmann’s Four Geniuses 


Leopold Godowsky, the pianist, tells a 
characteristic de Pachmann story in the 
Tatler. “While staying once at the Hotel 
Rondeau, Golden Square,” he _ relates, 
“de Pachmann, myself and two other in- 
strumentalists dined together one evening. 
De Pachmann was in great spirits that 
night, and towards the end of the meal he 
leaped to his feet to give a toast. 

“Ts it not colossal,’ he cried, ‘that the 
world should have known four = such 
geniuses as de Pachmann and Godowsky’— 
here he paused, and, while I bowed my ac- 
knowledgments, fixed his eyes upon the 
other two gentlemen, who, expecting their 
names to follow, rose and bowed also. As 
soon as they had done so, he concluded his 
sentence with the names, ‘Bach and 
Chopin ?’” 





A Debussy Lecture-Recital 


“Pelléas 
illustra- 


An interesting lecture-recital on 
et Mélisande,” with stereopticon 











has been known on more than one occasion are beginning to know and appreciate Mr. tions, was given under distinguished pat- 
Pe a —* a — Beto Wisconsin Director’s New Post Rubner through his compositions and seri- ronage at lasbrouck Hall, Jersey City, on 

é » WY AAlexé a, ‘ . ; ; ous work in the musical field. [Tuesday evening, May 26. The following 
hand, is enthusiastic over grand opera. _CuiprewA Fatis, Wis., June 1.—D. W. Since Mr. Rubner’s arrival music has artists assisted: Dagmar Rubner, pianist; 
Since the current season opened at Covent Cartwright, director of music at the Wis- held an important place in the fine arts Susan Levenberg, soprano; Winifred Phil- 
Garden she has attended at least two or consin Home for the Feeble Minded, has department in Columbia University. A lips, mezzo-soprano, and Herbert J. Braham, 
three performances a week _ regularly. been appointed director of music at the In- score or more really enjoyable concerts, tenor, the last three mentioned being pupils 
While she was listening to “Tristan und dian School at Hayward, Wis. Mr. Cart- splendidly patronized on account of their of Mme. Anna Ziegler. Debussy’s duet, 
Isolde,” with Edyth Walker as /solde, the wright will carry on his new duties in con- excellence, are given by the musical de- “At the Fountain,” received an excellent 
other night, the King was enjoying “Jack nection with his work at Chippewa Falls. partment for the public during the college rendition by Miss Levenberg and Mr. 
Straw” at the Vaudeville Theater. M. N. S. vear. 3raham ? 
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RUDE, SAYS STRUBE 


Conductor of Boston ‘“‘Pops’’ Takes 
Exception to Noise Made 
By his Hearers 


June 1.—Gustav Strube, con- 


ductor of the “Pop” concerts, has expressed 


Bost0Nn, 


himself strenuously in the local press on 
the ruderess of American audiences. 

Every night at the opening of the pro- 
gram Mr. Strube 
times as a signal that he demands silence. 

Rat-tat-tat! comes the rap of his baton. 

The gay crowd sitting at the tables and 
sipping the various beverages continues in 
its hilarious outbursts. 

Rat-tat-rat-tat! come 
Strube. 

This time it has an imperious sound, but 
still the table habitues seem little inclined 
to mind it. 

Mr. Strube stands for some time in mute 
resignation, until the most obtuse compre- 
hend that he cannot sacrifice his art ideals 
and begin a number sacred with the mem 
ory of a genius before reverent silence is 
not completely insured. 

The talk grows less and less audible, 
the clink of glasses ceases, until but one 
or two, refusing to obey the mandate of 
the orchestra leader, continue to exchange 
comments on men, women and events in 
a voice somewhat above the ordinary whis- 
per. But Mr. Strube is inexorable in de- 
mands for absolute silence. 

“IT am glad that my tapping has been 
taken cognizance of,” declared Mr. Strube 
in an interview printed in the Post. “The 
music is played really for those who paid 
the smallest sum charged for admission, 
who sit on the second balcony and drink in 
every note of the composer’s work which 
is performed, and not for those who come 
merely for the purpose of having a jolly 
good time and imagine they have it because 
they drink their wine to the accompaniment 
of a good orchestra. 

“T love fun, and college nights afford 
me great amusement, for I like the boys. 
Sut a college night at the “pops” is some 
thing entirely apart from the usual concert. 
On such nights I play only the music that 
the boys enjoy. I would not think, for 
instance, of inserting Wagner numbers in 
the program. The music does not call for 
great attention, it is of a kind that forces 
the listener to beat time, join in the singing 
of the more popular parts and generally 
disport himself or herself in a_ hilarious 
manner. 

“It is an entirely different matter when 
the program contains serious compositions. 
hese call for attention, and the ones who 
come only because they are music lovers 
ought not be disturbed by those who look 
upon Beethoven and a ragtime composer 
as being in the same class. 


taps the stand several 


again from Mr. 


“It is well-known that the Americans, 
when in public, are not the most polite 
people on earth, although I must admit 


that Wagner is beginning to be sufficiently 
appreciated to have them listen to his num 
bers without undue noise. If performers 
would insist more generally on quiet in 
the audience the public would learn its les 
son much quicker. As it is, there are but 
few ready to administer the needed rebuke, 
and the fact that my tapping is understood 
shows that there is a great deal of hope. 
“Disturbance in the form of talk and 
laughter during the performance of a mu- 
sical program is endured only in America, 
and conductors were known in Europe to 
stop the orchestra in the middle of a num 
ber when some of the hearers persisted in 
enlivening the concert by their talk.” 


ful season has been enjoyed by the Spring- 
field Symphony Club. This society was or- 
ganized by Director E. K. Janser and Con- 
certmaster C. N. Bacon in the Spring of 


1903 with a nucleus of about fifteen mem- 


E. K. JANSER 
Founder and Director of the Progressive 
Symphony Club in Springfield, Mass. 


bers. By the next April, when its first con 
cert was given, it had about thirty-five 
members, including most of the instru- 
ments deemed necessary for the proper 
presentation of the standard symphonies. 
It has had a steady growth, both in mem 








MRS. F. 


LEON SAMPLE 


Soprano Soloist at the Last Concert of 
the Springfield Symphony Club 


bership and musically, and now has about 
fifty members. 

Its membership is mostly made up of 
amateurs (both ladies and gentlemen), 
though it comprises quite a few of the bet- 
ter professional musicians of the city and 
near-by places, who appreciate the advan- 
tages offered them of playing the solid 
compositions which the ordinary orchestra 
does not include in its répertoire. 

The first soloist of the club (April &, 
1904) was Arnold R. Janser, ’cellist of Al- 
bany, brother of the director. Among its 


artists as Oton de Scheda, the noted violin 
virtuoso; Mrs. Andros Hanley, soprano; 
Edith Moxom Gray, pianist; Mary Hissem 
de Moss, soprano; Elsa Ruegger, the fa- 
mous Mrs. F. Leon 


Belgium ‘cellist, and 





CLARENCE N. BACON 
Concertmaster and President of the 
Springfield Symphony Club 
Sample, of Springfield, soprano, whose 


photograph is reproduced in this number 
of Musica AMERICA, 

No unprofessional 
survived any length of time in Spring 
field until the advent of the Springfield 
Symphony Club, and its success is watched 
with a great deal of interest in many cities 
besides its own. 


orchestra has ever 





choir work, and is well known in musical 
fields. He is the inventor of a music chart 
for elementary instruction, which is being 
quite generally adopted throughout the 
West. M. N. S. 


“ROSE MAIDEN” IN TACOMA 


Choral Society to Be Permanent Organ- 
ization and to Give Oratorio 


TAcoMA, Wasu., June 1.—The Tacoma 
Choral Society, under the direction of 
Montgomery Lynch, sang “The Rose 
Maiden,” by Frederick H. Cowan at the 
First Presbyterian Church on the evening 
of Wednesday, May 27. ‘The solists were 
Lotta Ashbey Othick, soprano, Ralph Cun- 
ningham, tenor, and Charles Derbyshire, 
baritone. Clarabel Lynch was at the piano 
and Lois Todd at the organ. 

The society’s performance was well nigh 
perfect, the singers showing the effect of 
the many rehearsals since the successful 
performance of Gaul’s “Holy City,” which 
was given during the Winter. 

Next year the society plans to take up 
oratorio work and a permanent organiza 
tion has been perfected. The idea is to 
give the public the best chorus music at 
the smallest price and is not in any sense 
an undertaking for the purpose of making 
money. 


Milwaukee Musicians Return from Tour 


MILWAUKEE, Wis., June 1.—After a suc- 
cessful engagement with the celebrated 
[Thomas Orchestra of Chicago, three of Mil 
waukee’s musicians of well-known ability 
have returned to the city. Carl Woempner, 
Victor I. Sandel and Dr. Robert Frederich 
have just finished a two months’ tour with 
the organization. All of the three musi- 
cians have at various times been connected 
with some of the leading musical organiza 
tions of the country. M.N.S 


DULUTH FESTIVAL A 
BRILLIANT SUCCESS 


Series of May Concerts Under Horace 
W. Reyner’s Direction, with Solo- 
ists and Minneapolis Orchestra 
The Duluth 
direction of 
held its 
May 18 
Church, this city. 
Minne 
Ober 
hoffer, conductor, and Sybil Sammis, Mme. 


Dututu, MInN., May 30. 
Oratorio Society, under the 
Horace W. Reyner, Mus. 

annual May festival on 
and 19 in the First M. E. 
The society 


Bac.., 


second 


was assisted by the 


apolis Symphony Orchestra; Emil 


Ragna Linne, E. C. Towne and Dr. Hugh 


S< rhc vist s 


Schussler, 


The festival was opened with three verses 
of “My Country ‘tis of Thee” set to Sir 
kdward Elgar’s arrangement of the British 
national anthem. ‘The orchestra gave a 
satisfying performance of Schubert's “Un 
finished” Symphony, after which the re- 
mainder of the evening was devoted to 
Sullivan’s “Golden Legend,” in which the 
chorus sang with splendid effect especially 


in “O Gladsome Light” and “O Pure in 

Heart,” two unaccompanied numbers. Dr 

Schussler was a most acceptable Lucifer. 
At the Matinée Concert on May 19 a 


senoit’s 
orchestra ac 
Rave Bee 


N 1c¢ lai’s 


chorus of 200 school children sang 
“Into the World” with full 
companiment. The orchestra 

thoven’s C Minor Symphony, 
overture to “The Merry Wives of Wind 
sor,” and Kroeger’s “Lalla Rookh” Suite 
Mr. Towne sang Gounod’s “Lend Me Your 


Aid” and Miss Sammis, Wagner’s “Dich, 
theure Halle.” 
At the evening concert on May Ig the 


chorus gave spirited performances of Mac 
Cunn’s “Wreck of the Hesperus” and 
Grieg’s “Olaf Trygvasson.”’ 


Suite’ and “Les 
Preludes.” 

In reviewing the whole festival the chief 
features were the excellence of the choral 
work of both adult and children’s choruses 
and the finished work of the Minneapolis 
Orchestra. Mr. Reyner conducted all the 
choral works and Mr. Oberhoffer 
conducting the orchestra numbers. 


Liszt’s symphonic poem 


arias, 


OLDEST CHURCH ORGAN 


Found on Island of Gothland and in Ex- 
cellent State of Preservation 


In the Baltic Sea, forty miles from the 
mainland, lies the Swedish island Goth 
land, a Mecca for students of early Gothic 
architecture. In Wisby alone, the chief 
town of the island, with its population of 
8,000 souls, may be studied what remains 
of no less than ten churches, some of 
which date from the eleventh and twelfth 
centuries. The oldest of them is the Church 
of the Holy Ghost, completed about 1046. 

Prof. Hennerberg, director in a German 
music school, and especially interested in 
the study of medieval organs, visited fifty 
nine churches in Gothland, and in a little 
village called Sundre came upon the rem 
nant of what is unquestionably the oldest 
known organ in existence. The case alone 
has survived the fret of seven centuries, 
the holes for pedals and manuals are 
placed as in modern instruments, and tn- 
side one can see the chamber for the bel 
lows and judge of their action: the exterior 


is adorned with paintings dating from 
about 1240. 

When this ancient instrument could no 
longer serve its original purpose it was 


used as a and for the safeguard 
of holy vessels and vestments was kept in 
careful hence its excellent preser 
vation to our day.—Youth’s Companion. 


Sacristy, 


repair, 





Milwaukee Church Gets Chicago Director Special mention is due Mme. Linne for Brussels has a pianist named Arthur 
Mapison, Wis., June 1.—Fletcher A. ~~ ee her singing of the Volva role in “Olaf.” de Greef, who undertakes a few concert 
Wheeler, former choirmaster at St. James’ Hegedus, the Hungarian pianist, who was Mme. Linne also sang the Massen aria tours, but when he do s is invariably ac 
Episcopal Church of Chicago, has been en advertised to make an American tour last from “Herodiade” and Dr. Schussler was claimed as an artist of exceptional powers. 
gaged as choirmaster at the Grace Episco year, but did not come, was the soloist of heard in Weler’s “Schweig” from “Der The German critics have been especially 
pal Church at Madison, and has already the London Symphony Orchestra’s concert, Freischutz. impr ssed by him He devote Ss most of his 
taken up his duties. Mr. Wheeler has had conducted by Arthur Nikisch a few days The orchestra numbers were Mendels time to teaching at the Royal Conservatory 

over twenty years of experience in vested igo sohn’s “Ruy Blas” overture, Grieg’s “Lyric in the Belgian capital 
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“How do you like Melba now after hear- 
ing Tetrazzini?” is the question London 
opera-goers are asking one another hun- 
dreds of times a day just now. As an 
inevitable result of this exaggerated in- 
terest in unnecessary comparisons, the per- 
formances in which these songstresses are 
heard monopolize patronage at the expense 
of the productions for which they are not 
adapted. Mary Garden, who reproached 
America for preferring “tone” to “inter- 
pretation,” would find plenty of inspiration 
for her pet criticism in the English metrop- 
olis at present. It is devoutly to be hoped 
that next season New York and Philadel- 
phia will not fall into the error that has 
seriously disturbed for the time being their 
London cousins’ and forget that 
every great artist occupies an individual 
place. It may be that during the coming 
season at the Manhattan Miss Garden, as 
an exponent of the ultra-modern opera, 
will find her personal mission more definite- 
ly outlined than ever in preserving a proper 
balance between works calculated primarily 
to exploit individual voices and the lyric 
drama of to-day, in which the music is 
but the handmaid of the fundamental 
dramatic theme. 


poise 





POP CONCERTS TOO POPULAR 


Gustav Strube, who conducts the “Pop” 
Concerts in Boston, has protested that the 
Boston audiences pay too little attention 
to music and give themselves over to “con- 
versation and light wines” more than they 
should. 

The question is, “Are the Pop concerts 
becoming too popular?” For many years 
the custom has been to print on the pro- 
gram after any selection performed for 
the first time “during this number the au- 
dience is respectfully requested to refrain 
from conversation.” It is doubtful if any- 
thing approaching this could be found on 
any program in any concert hall through- 
out the world, but Boston has ever taken 
its “Pop” concerts with a degree of in- 
formality commensurate with the formality 
with which it regards its unequaled sym- 


phony concerts. 


tion at “Pop” concerts, it is only another 
emphasis on the fact that the old days are 
gone—the old days when they were given 
in Music Hall, when the tables were close 
together, and when drinks were sold at 
reasonable prices, when the now so rare 
real Bohemianism was in the 
air, when sometimes the whole audience 
whistled while the band played, when the 
first violins had a strange tremolo because 
their players were laughing so much, when 
“Up the Street” and “Whistling Rufus” 
had to be played at least half a dozen times 


spirit of 


each evening. 

As Philip Hale once effect— 
“The first time a man came to the “Pop” 
concert in a ‘dress suit’ it ceased to be 
«a Summer-night’s festival and ‘became a 


said—in 


‘function.’ ” 

This is all to be deplored—the Athens 
of America has too small use for the cap 
and bells and has forgotten the joy of 
motley, and now, by Mr. Strube’s ruling, 
ene cannot talk while the band plays, nor 
may the clink of glasses or the sound of 
the cadences of a 


laughter punctuate 


Strauss waltz 


URGING WIVES TO REMAIN 
MUSICIANS 

Down in Jackson, Miss., the Chaminade 
Club, an active chapter of the National 
Federation of Musical Clubs, has hit upon 
the novel idea of conducting a piano and 
voice contest for those of its members who 
are married. The promoters of the compe- 
tition take the stand that after a woman 
has entered wedlock she is generally dis- 
posed to sacrifice whatever musical train- 
ing she previously may have had to insure 
the success of her household work. 

If it were really a case of deciding as to 
whether a woman should be a good wife 
or a good musician, one might hesitate be- 
fore applauding the Southern club’s plan. 
But there are many brilliant examples of 
the successful wife who is a_ successful 
artist and the Chaminade Club not 
concern itself over the danger of establish- 


need 


ing a pernicious social precedent by en- 
couraging the mistress of a household to 
continue her interest and activity in music 
study. 

It was Mme. Schumann-Heink, 
lieve, who in a printed interview went so 
far as to maintain that the artist cannot 
be really great until she has known every 
wifehood and 
Mary 


we be: 


every care of 
motherhood. On the other 
Garden has been quoted as saying that it 
is incumbent upon the great artist to sacri- 


joy and 


hand, 


fice all family ties—that a “career” is not 
for the woman who is embarrassed by such 
worldly obstacles as a husband, a family 
home. 

There is a human appeal in 
Mme. Schumann-Heink’s philosophy just 
as there is a genuine human appeal in her 
singing, and after all, the great women in 
without ex- 


and a 
genuine 


other art-fields have, almost 
ception, never reached the zenith of their 
careers until they became wives and mothers. 





Jenny Lind and Deep Breathing 
[From a Lecture Given by David Bispham] 


Jenny Lind, whom I personally knew 
when she was an aged lady, had no patience 
with the new-fangled deep breathing. She 
said the chest was made for that purpose 
and acted accordingly, and wonderful in 
her prime was her breath control. There 
was never a doubt of that, but the public 
of fifty or sixty years ago thought little 
of those matters. The voice was all with 
them, and we have only to take a rapid 
glance at the conditions prevalent then to 
recognize how enormously our own field 
of operation has broadened. 


To a Young Girl Out West 


To the Editor of MusicaL AMERICA: 

I wish to tell you how thoroughly I en- 
joyed reading your pamphlet, “To a Young 
Girl Out West.” Although not a vocalist 
myself, still I feel that its didactics point 
clearly to all in the profession, particular- 
ly to those in the pianistic field—that is, 
your remarks which are of a more general 
character. They are sure to sink deep into 
the hearts of a truly sincere student. As a 


When Mr. Strube objects to conversa- 








pianist, 1 find them most valuable, and de- 
sire to thank you most cordially. 
Earte D. Laros, 
Pupil of Rafael Joseffy. 
Lafayette College, Easton, Pa. 


lo the Editor of MusicAL AMERICA: 

It will give me a great deal of pleasure 
to circulate a number of Mr. Freund’s ex- 
quisite article, “To a Young Girl Out 
West.” During the last week I have se- 
cured five new subscribers for you. Kind 
regards. ANNA INGMAN. 

Dresden, Germany. 


Dear Mr. FReEuND: 

Please send me some copies of “To a 
Young Girl Out West.” Your splendid ed- 
itorial has helped me, and I wish to help 
others by distributing it. Sincerely, 

W. Murpocu LINp. 

Eighth Avenue, New York. 


To the Editor of MustcaL AMERICA: 

Your article, “To a Young Girl Out 
West,” is to my mind throughout one of 
the most valuable on the subject I have 
ever been so fortunate as to read. I thank 
you for it. 

[ feel that I could not get on without 
my weekly MustcaL America. Hope you 
may add some of my pupils to your list of 
subscribers. Most cordially, 

LILLIAN S. NEWKIRK. 


To the Editor of Mustcat AMERICA: 

John C. Freund’s article, “To a Young 
Girl Out West,” is certainly good. I should 
like at least fifty copies to distribute among 
my choir and musical friends. I enjoy 
MusicaAL AMERICA very much, 

F. W. Rarcuiirre, D.D.S. 

York, Pa. 


To the Editor of MustcAL AMERICA: 
We have read Mr. Freund’s letter “To a 
Young Girl Out West” with much inter- 


est. My pupils and friends are reading 
it in my studio. I would like thirty cop- 
ies. Mary Lorec_e Roserts. 


Detroit, Mich. 
To the Editor of MustcaAL AMERICA: 
I could use fifty copies of “To a Young 
Girl Out West.” 
Davip SCHEETZ CRAIG. 
Conservatory of Music. 
Seattle, Wash. 





To the Editor of MusicaAL AMERICA: 
Please send me some copies of your 
pamphlet, “To a Young Girl Out West.” I 
wish to send them to a number .of friends, 
who I know have not had the advantage 
of reading it, and who will appreciate it, 
as every young singer should who is look- 
ing for advice. CHARLOTTE BurRCH. 
Fonda, N. Y. 


To the Editor of MustcaL AMERICA: 

Of course I wish to renew my subscrip- 
tion, and I enclose check. Your paper is 
delightful and most interesting, even the 
advertisements. 

Being a musician, I often read familiar 
names, those with whom I have been per- 
sonally associated. Am from Philadelphia, 
and was surprised some time ago to see 
the photograph of an old organist of mine, 
who has settled in Seattle. 

Every word of your article, “To a Young 
Girl Out West,” is spoken like a true 
American. I shall keep the pamphlet as a 
delightful reminder. 

Mrs. THeopore G. STAatTs, 

Solo Contralto 1st Presbyterian Church. 

Parkhurst Ave., Newark, N. J. 


My Dear Mr. Freunp: 

Your pamphlet, “To a Young Girl Out 
West,” ought to reach all music students 
of this country. Send me some copies. 
For pupils who want to be singers or art- 
ists in a few months’ study your instruc- 
tions will be of the greatest value. 

DeCortez WOLFFUNGEN, 

Buffalo, N. Y. Director. 


To the Editor of MustcAt AMERICA: 
Enclose postal note for your interesting 
and instructive paper. Please send me 
some copies of your article entitled “To a 
Young Girl Out West.” 
G. D. 


Toronto. 


ATKINSON. 
Havel ck Street, 


My Dear Mr. Freunp: 

Your article will bear reading and re- 
reading. It is so sensible, so true, it should 
carry conviction with it to right-thinking 
people. You have received many letters of 
praise for this fine piece of writing, but, 
believe me, none of them is more sincere 
than this one. 

Would be greatly obliged if you would 
mail me some more copies. 

Frances Heten HUMPHREY. 

Allen Street, Buffalo, N. Y. 
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MAUD POWELL AT THE PUMP 


The central figure in the snapshot 
herewith reproduced is the popular 
American violinist, Maud Powell, in a 


negligé garb she likes to don on her 
frequent Summer visits at  Paullings, 
N. Y. There, in the midst of quiet and 
picturesque rural surroundings, she recu- 
perates for the strain of the coming season 
the store of reserve energy upon which 
she has drawn unsparingly in her con- 
cert work during the preceding year. As 
a rule she also spends part of the hot 
season in Connecticut. 

Melville — Marguerite Melville, the 
young American pianist who is to re- 
turn to this country next season for the 
first time since she went abroad as a 
child prodigy, has lately been making 
propaganda for music of Polish com- 
posers. At her last recital in Berlin she 
introduced several Polish novelties that 
proved decidedly interesting to German 
musicians. 

Farrar—Geraldine Farrar says that she 
notices a real or fancied electrical qual- 
ity in the atmosphere in New York that 
makes her eyes water for three weeks 
after she arrives, causes a dryness of the 
throat and affects her hair that it 
stands on end when it is brushed. 


Verne—Adela Verne, the young Eng- 
lish pianist, who, though she has been 
heard in Canada and the Pacific States, 
is to make her first extended tour in this 
country next season, comes of a musical 
family. Her sister, Mathilde Verne, has 
also been coming to the fore in England 
of late as a concert pianist. 

Melba—Nellie Melba says she would 
enter heartily into the proposal to appear 
in the same cast with Luisa Tetrazzini 
at the Manhatan next Winter. In the 
past she has sung in “Les Huguenots” 
and other operas on various occasions 
in order to make it possible for an un- 
usual cast such as one including Patti, 
Nilsson, Tietjens and herself to appear 
together. “What was possible then 
should be easily possible now,” she de- 
clares. 

Di Cisneros—Eleanore di Cisneros, the 
Brooklyn contralto, late of the Manhat- 
tan, intends to study German roles in 
Serlin this Summer. 

Chaliapine—Feodor 
Russian basso, intends to establish an 
opera house in Moscow, which will be 
called the Chaliapine Opera House. 

Mahler—Gustav Mahler, the Metro- 
politan conductor, will spend the Summer 
resting in Salzkammergut, Austria. On 
his arrival in Europe a few weeks ago 
he spent a day in Paris visiting an old 
friend of his, Minister of War Piquart, 
who is said to be an excellent pianist 
and musician and has frequently attended 
the festivals of the General German 
Music Association. 

Tetrazzini—Luisa Tetrazzini is en- 
gaged to sing at two private concerts to 
be given by Waldorf Astor at his Lon- 
don residence on June 29 and July 2. 

Jomelli—Jeanne Jomelli, the Dutch so- 
prano, who recently sailed to spend the 
Summer abroad, is engaged for concert 
appearances at Ostend and for a short 
season Of opera at Frankfort-on-Main. 
On her return in the Fall she will sing 
at Ocean Grove on September 7, at the 
Worcester Festival on September 28, 
and at the Maine Festival in Bangor and 
Portland early in October. 


SO 


Chaliapine, the 
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AMERICA: 
the ever-divine diva, 
industriously engaged in giving her verv 


DrEAR MUSICAL 


Mme. Patti, is still 


final farewells. The last “final farewell” 
took place last week at the Queen’s Hall, 
London, on the the Diamond 
Jubilee of William Ganz, Professor of Sing 
ing at the Guildhall School of music. 

The cable tells us that the diva, resplend- 
ent in all her immaculate jewelry and in a 
most wonderful costume, publicly kissed 
the eminent Professor of Singing, amid the 
enthusiasm of the audience. But not alone 
did she kiss him—she placed on his head a 
wreath of golden laurel. 

“La Tetrazzini” was in the audience, and 
is said to have listened to Mme. Patti for 
the first time. According to the cable, she 
did so “with intense emotion.” 

Here we have the comic and pathetic 
mixed together. To the young people of 
to-day, even the last appearances of a 
woman who was for many years unrivaled, 
excite only an interest of curiosity; but to 
those who have lived through the time of 
Patti’s greatness, who remember what she 
meant to the opera seasons in London and 
Paris and New York, her passing away sug- 
gests that they, too, are passing away. So 
the comedy of the public embrace of dear 
old Professor Ganz has, as its background 
the tragedy involved in the passing of so 
many others who, if not also eminent, at 
least made their mark. 

There is pathos in the passing of all 
great singers. There is pathos in the pass- 
ing of all instrumentalists. The song sung, 
the piece played, the audience dismissed, 
the lights out, they are soon barely a remin- 
iscence. Who, except a few old newspaper 
men or singers or teachers can recall the 
names of even half a dozen of the great 
tenors and prime-donne of, say, twenty-five 
or thirty years ago? 

That is why Paderewski feels that with 
all the applause he has won, with all the 
money he has gained, with all his vogue 
and the honors heaped upon him wherever 
he has appeared, he will leave nothing tang- 
ible, nothing that will live, except a mem- 
ory. And so, he is anxious to give him 
self to composition, that his name may be 
associated with something that coming gen- 


erations may look to and profit by. 
* * * 


occasion of 


Oscar Hammerstein does not need a 
press agent. While he has been away the 
cables have been busy with reports of his 
marvelous triumphal progress through the 
capitals of Europe, where, seated in dark- 
ened auditoriums of prominent opera- 
houses, he listened to prime-donne, aspiring 
artists, even to débutantes, engaging singers 
with lavish hand till, as he tells us himself, 
his salary list for next season will be in the 
neighborhood of a million and a half. 

One of the stories anent the rising and 
impetuous impresario is to the effect that 
when he was called upon to produce a con- 
tract which he claimed to have with Melba, 
he could only say that it had been made by 
a clasp of the hand, with which the great 
Australian prima-donna had alluded to him 
as “an old sport.” 

Hammerstein considers this a good con- 
tract, because Melba, he says, is a woman 
of her word—at least, of her hand. But he 
cannot resist the temptation to resent the 
imputation that he is an “old sport.” 

Hammerstein has, in his day, posed not 
only as a manager, but as an editor, as a 
builder, as an architect, as a patentee of 
valuable improvements in the tobacco busi- 
He has even tried his hand at musi- 


ness. 
cal composition, having accomplished the 
wonderful feat of writing the words and 


music of a three-act opera, inside of forty- 
eight hours, during which period he was 
locked up like a wild animal, and fed 
through the bars. 

But he disclaims anything like age. Hence, 
to be called “an old sport” has touched him 
deeply, and in a very tender spot. And as 
for being a sport, nobody ever accused him 
of that. He was never known to bet on a 
horse race, or play a game of poker, but 
always devoted himself solidly to business 
and to his family. - Indeed, there are some 
people who say that at one time he under- 
took to run a Sunday-school class, and was 
only deterred from the effort because his 
knowledge of the Bible was found to be 
somewhat hazy. 

| suppose you will publish a prospectus of 
the wonderful things that Hammerstein is 
going to do next season, and if he only car- 
ries out half what he promises—which is 
about the average in such matters—we shall 
have, with new blood and new management 
at the Metropolitan, an operatic season next 
Fall which will distance anything that has 
ever before been given in this country, even 
in the days of the celebrated rivalry be- 
tween Mapleson and Henry E. Abbey, and 
Mapleson and Maretzek. 

a * * 

Dr. Carl Muck, who, as you know, has 
been the leader of the Boston Symphony 
Orchestra, has returned to Europe and re- 
sumed his position as conductor of the Ber- 
lin Royal Opera Orchestra. 

In an interview, he has stated his opinion 
of musical conditions in the United States. 
While giving the Boston Symphony Or- 
chestra the highest praise, he says he hardly 
can consider it an American orchestra, be- 
cause the members are Frenchmen, Ger- 
mans and Austrians. Of course, he has a 
very friendly word for Boston, which he 
calls the “American Athens.” 

If Dr. Muck will think for a minute, he 
will find that his criticism fails of the mark. 
If it means anything, it is to the effect that 
we have not a distinctive American orches- 
tra, in the sense of having an orchestra fit to 
play in the Boston Symphony concerts, of 
native-born Americans. That will come in 
time. 

Meantime, however, as the Doctor him- 
self admits, the orchestra is “American” in 
the sense that it is cosmopolitan—made up 
of men from all nations in the world. Sure- 
ly that is a distinctive characteristic in 
itself, and one which can be claimed to be 
“American” in the best sense. It is not fair 
to restrict the word to those born in. the 
United States. It should be broadened to 
include all those who, for whatever reason, 
have sought the new world for their home. 

And if the good Doctor will think but a 
moment further, he will see that no other 
place in the world will supply such a cos 
mopolitan orchestra. In Vienna, you will 
hear Viennese players; in Berlin, you will 
hear Germans. In Paris, you will certainly 
hear nothing but Frenchmen play, and in 
London you will hear mostly Englishmen, 
perhaps a few Germans and maybe, occa 
sionally, a Frenchman. 

The United States, and particularly in 
New York Boston and Chicago, is the one 
country in the world where you can hear 
the best musicians from all over the world, 
and in that sense the orchestra is not merely 
cosmopolitan and first-class, but distinctive, 
and, therefore, “American.” 

A far better criticism of existing musical 
conditions is afforded by Albert Mildenberg, 
the New York composer, who is now in 
Paris, having gone there from Vienna, 
whence he brought back a contract for the 
production of his opera, “Michaelo,” which 
will be given at the Royal Opera House in 
Vienna, and afterwards in Munich, Prague, 
Salzburg and Budapest 

Mr. Mildenberg, of whom ample mention 
has already been made in your paper, has 
just ground of complaint in stating that he 
had to go to Europe to get a hearing for 
his work. He is a Brooklyn boy, and began 
his musical studies here under Hermann, a 
pupil of Rubinstein. 

(By the by, I notice that whenever even 
our most eminent papers, even papers that 
pride themselves that they print “Only the 
news that is fit to print,” always spell the 
name of the great Russian composer and 
pianist “R-u-b-e-n-s-t-e-i-n.” And this they 
used to do even at the time when a certain 
poor Jewish peddler by that name had be 
come notorious for murdering his sweet 
heart, and whom I remember seeing in jail, 
plastered all over with pieces of paper on 
which were written Hebrew signs and re 
ligious mottoes. ) 

7 * * 

Our dear, good friend, Caruso, is in the 
dumps. He asked a tremendous price for 
singing during the present season at Covent 
Garden. The management did not accede 
to his figures, and yet the season, thanks 


OGhe Leadership of the 


WEBER PIANO 


{| Paderewski and Rosenthal, the two foremost 
pianists of the day, used the Weber Piano on 
their Iast tours of this country. 


{Caruso and Bonci, the two greatest tenors of 
the day, use the Weber Piano and assert its 
superiority. 


q Such famous composers as Puccini and 
Humperdinck have endorsed the Weber and 
expressed their sincere belief in its artistic pre- 


eminence. 


4 The unanimous preference expressed by these 
and many other celebrated musicians, surely 
indicates that the Weber Piano must be pos- 
sessed of qualities that establish its leadership 
beyond question. Yet you are not asked to 
accept the verdict of these great celebrities with- 
out personal investigation. The piano that 
has evoked all this enthusiasm is here to-day for 
you to hear and try. All that we ask is to 
permit your own senses to bear witness that it 
is indeed ¢he piano of all others that you would 
rather own. 





Ghe Weber Piano Company 


Aeolian Hall, 362 Fifth Avenue, near 34th St.. NEW YORK CITY 








to Melba and Tetrazzini, and also to Zena- cally, as we are to-day industrially, com 





tello, who has made a wonderful hit, has mercially and financially. MEPHISTO. 
been more successful than for years past. 
The fact that the London season has (7) 
been such a success without Caruso will ' [S 
undoubtedly influence other operatic mana- 


So Caruso may have learned a les- 
You see, when the tenors and prime- 
put their prices up to almost pro 
hibitive figures, there is not much left for 
the ensemble, and that is one of the reasons 
why Maurice Grau always claimed that it 
was financially impossible for him to do 
as much as he wished m the way of mak- 
ing productions, because of the tremendous 
sums he had to pay the principals. 

Maria Gay, the Spanish prima-donna, has 


gers. 
son, 
donne 














The regular trombone player of a Scot- 


a good press agent, who has just sent a_ tish orchestra fell ill, and the conductor 
Story to this country to the effect that she was reluctantly compelled to accept the 
induced the Covent Garden management services of a brass band amateur. He was 
to engage Tetrazzini this season, to spite somewhat doubtful, however, of the suit 
Melba, who had once, it is said, suggested ability of his substitute. After the first 
that Maria’s “Carmen” was not as good as performance the new player inquired how 
some other “Carmens” that we know of. he had done. “Well.” said the conductor, 
For this reason dear Maria, to put Melba’s “you’ve done pretty fair, but perhaps you'll 
“nose out of joint,” got the management do better to-morrow night.” The new 
to engage Tetrazzini. comer eyed him gratefully, and replied: 


But the result has not been as expected. “Man, ye ken the music is a’ strange tae 
The rivalry between the friends of the me, as yet, an’ I’m no jist shair o't; but 
two prime-donne simply increased the box you wait tae the morn’s nicht, an’ I'll war- 
office receipts and helped make the season — rant ye’ll no hear ane o’ thae bloomin’ fid 


a greater success than had been anticipated. dles at a’.”—Scottish American. 


x x * ee 
lhe papers are already full of what will “ ser son making much of a stir as a 
. 7 . “ornetist ’ 
be done musically next season, in the way ‘°°.)'‘ an , , 
“ Yes. The neighbors are all moving. 


orchestral concerts, 


and popular 


of opera 
We hear of the 


-oncerts Exchange. x * * 
4 , 


Sunday concerts. 


great pianists and violinists who are to come “What are the most powerful explosives 
here known?” queried the young man. “Two 
It is all very fine and very beautiful, and prima donnas in one opera company,” re 
it shows what wonderful progress New plied the ex theatrical manager.—Chicago 
York is making as the Mecca of all success Daily News - 8.s 
ful singers, players and conductors. but, It must’ make the ghost of Mozart weep 
believe me, the real musical work in the to learn that a ragtime composer makes 
country is being done by the humbler or- $15,000 a year, and doesn’t work much of 
ganizations—choral and orchestral, by the the time at that Ph ladelphia Inquirer. 
devoted teachers, by the musical schools , 
and conservatories everywhere, who are “Yes, she sang at Windsor. by royal com 
bringing—slowly and patiently, it is true mand.” 


that she 
Chicag 


proteste d 


this country to a point of musical culture “I wonder if sh 
with her?” 


which must result ultimately in our being hadn't her music 
as independent of the foreign market, musi- Record-Herald 
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~NEW MUSICAL SOCIETIES LAUNCHED 


Orchestra and Chain Make Their 
Debut in Waterbury, 


Conn. 
Watersury, Conn., June 1.—The close 
of the local musical season was marked 


by the début of two new musical organiza- 
tions of the first rank: the newly organized 
Waterbury Symphony Orchestra of sixty- 
five men and the Schubert Club, a chorus 
of 100 women, all picked voices. So 
quietly had the various forces organized 
during the year that the public did not 
expect the artistic results which were at- 
tained. 

The orchestra is a professional one or- 
ganized for the purpose of giving public 
perform: ances of the best music. The di- 
rector is James M. Fulton, a conductor and 
composer of some note. Mr. Fulton has 
studied directing for the past decade and 
proved himself a master of the art in the 
recent concert. 

He is a man of varied attainments and 
possesses a most mi ignetic personality. It 
is believed that under his leadership the 
various musical factions of Waterbury will 
be unified with the result that a series of 
five orchestral concerts, with soloists, will 
be given during the coming season. The 
assistant director is W. A. Tinsley, who 
is also first viola of the Ocean Grove Or- 
chestra. 

The chorus was directed by R. A. Las- 
lett Smith, who achieved excellent results 
in the shading of the various numbers 
and especially in the cantata, ““The Garden 
of Flowers,” by Denza, which was given 
with orchestral accompaniment. 





JAMES M. FULTON 


Director of the New Waterbury Sym- 
phony Orchestra 


The soloists were Frederick S. Weld, hearty approval. Ihe generous support 
baritone, who sang some well-balanced given these orgé nizations promises much 
groups of songs in an inimitable manner, for the future of musical Waterbury. 
and May L. Stanley, violinist, who made Aix tw 5. 
her début after several years’ study abroad. oul 
The soloists in the cantata were Jessie L. Raoul Pugno, the French pianist, and 


and Eugéne Ysaye, the Belgian violinist, ended 
their series of three sonata recitals in Lon- 
don with a Beethoven program, playing the 
“Kreutzer” Sonata and the sonatas, op. 24, 
and op. 30, Ne. 2 


Kinnear, sopranos, 


Griggs, Mrs. D. C. sopt 
Mrs. F. E. Bartlett, 


Mrs. Robert Spencer, 


GETS NEW LEHAR OPERA 


Henry W. Savage Signs Another Con- 
tract with “Merry Widow” Composer 


Henry W. Savage has just signed con- 
tracts with Franz Lehar, Victor Leon 
and Leo Stein, the composer and librettists 
of “The Merry Widow,” obtaining rights 
to their new opera, “Das Fiirstekind” (The 
Prince’s Child), which will be produced 
for the first time in Vienna at the be- 
ginning of next season. 

The action of this opera occurs in Greece 
and a number of American characters are 
introduced. It deals with the adventures 
of a prince’s daughter, who falls in love 
with an American in Athens. The noble 
father leads a double life, and, unknown 
to his daughter, is chief of a band of 
brigands in his odd moments, and he bit- 
terly opposes the marriage. 

The father's specialty is c: apturing rich 
Americans and holding them for ransom 
when they visit the mountains where his 
band has its’ retreat. The daughter’s 
lover falls into the father’s hands, but she 
finally frees and marries him. The young 
man’s wealth permits the father to live 
like a real prince without resorting to the 
mountain hold-ups, so he abardons his pro- 
fession and lives peacefully ever after. 


Paris Opera's Dean of Subscribers 


Paris, May 28.—The late Charles Bocker 
has been succeeded as dean of subscribers 
to the Paris Opéra by Lefebre de Viefville, 
president of one of the civil courts, who 
holds a box next to that reserved for the 
President of the republic. Another sub- 
scriber, Comte de Berteux, has had a box 
as long as M. de Viefville, but the latter 
subscribed for an orchestra seat before tak- 
ing a box, and in this way has been a 
regular subscriber since 1861. 





Von Reznicek’s “Donna Diana,” as pro- 
duced at the Berlin Royal Opera, has failed 
to make a very deep impression, though 
Putnam Griswold, the California basso, and 
Florence Easton, of Madam Butterfly fame, 
have distinguished themselves in leading 
rcles in it. 


DETROIT STUDENTS PERFORM 





Michigan Conservatory Graduation Re- 
citals Being Given This Week 


Detroit, Mich., June 1.—A concert was 
given Friday evening in the Michigan Con- 
servatory of Music by the following stu- 
dents of the graduating class: Marguer- 
etta January, Marilla DeLong, Lillian 
Newman, Pansy Dunn and Clyde Severance. 
Miss Newman and Mr. Severance are vio- 
linists, and the others are pianists. To-mor- 
row evening a concert will be given in the 
conservatory by the following students of 
the graduating class: Alice Van Atta, Julie 
Boehme, Eleanore Osborne, Helen Fergu- 
son, Ella L. Birdsall. The program will in- 
clude Mendelssohn’s Piano Concerto, op. 25 
Victor Herbert’s second ’Cello Concerto, 
Goddard’s Concerto Romantique, and vocal 
numbers of Mozart, Leoncavallo, Tosti and 
Delbruck. On Thursday evening, in the 
Church of Our Father, the following pupils 
of the graduating class will be heard: Agnes 
Plumhoff, Lillian Newman, Marilla De 
Long, Ella L. Birdsall, Eliza Denham, 
Eleanore Osborne, Gertrude Heinze, Clyde 
Severance, Margarite Mannebach, Lillian 
Weisinger, Julie Boehme and Alice Van 
Atta. In addition to those pupils already 
mentioned as receiving certificates from the 
Michigan Conservatory of Music during the 
Fall of 1908, the following are to be added: 
Paul Heinze and Miss Mariam Hudnut, 
violinists, and Bessie Abbott, organist. 





Frank Van der Stucken Sails 


Frank Van der Stucken, director of the 
Cincinnati May Festival, sailed from New 
York on the Kronprinz Wilhelm, of the 
North German Lloyd Steamship Company, 
on May 19, for a year’s stay in the old 
world. Mr. Van der Stucken has been vis- 
iting his daughter and relatives in Boston. 





The corps de ballet of the Imperial Ma 
rien theater, St. Petersburg, after filling a 
special engagement at the Prague May Fes 
tival, appeared for two nights at the Berlin 
Komische Oper. The ballet is headed by 
the celebrated danseuse Paulowa. 
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MUSICAL AMERICA 





NO WAGNER WORKS IN 
ITALIAN NEXT YEAR 


Gatti-Casazza to Visit Bayreuth 
and Munich—New Roles 
for Caruso. 


Giulio Gatti-Casazza, the new general di- 
rector of the Metropolitan Opera House, 
discussed some of his plans for the future 
before sailing on La Savoie for Europe 
last week. 

“It is too early to announce the definite 
program for next season,” he said, “but we 
shall give from five to six absolute novel- 
ties and several interesting revivals. I go 
from here to Paris, where I shall remain 
only a few days. I then proceed to Milan 
to consult with Toscanini and to make ar- 
rangements for our new Italian chorus. 
In June I shall go with Toscanini to Vien- 
na, where we expect to confer with Messrs. 
Dippel, Mahler and Hertz. Later in the 
Summer I shall visit London, and, by 
way of a vacation, I am planning to go to 
Bayreuth and Munich for the Wagner and 
Mozart Festivals. 


“Incidentally I would like to deny the’ 


rumor that it was ever the intention of 
the new management to give “Der Ring 
des Nibelungen” in Italian under the di- 
rection of Mr. Toscanini. I realize fully 
that the best and most artistic policy for 
an international opera house like the Metro- 
politan is to present the works of the 
various schools in the language in which 
the librettos were originally written. As 
far as Caruso is concerned, the new roles 
that he will sing next season will be Des 
Grieux in Massenet’s “Manon,” which will 
be given in French, with Miss Farrar in 
the title role; Otello in Verdi’s “Otello” 
and Hermann in Tschaikowsky’s “Pique 
Dame.” Whether he will ever sing Lohen- 
grin is a matter that he must decide for 
himself, but I have never contemplated 
giving that opera at the Metropolitan in 
Italian. 

“The public must not expect too much 
the first year,” he went on. “We are tied 
up with contracts, some of them extending 
over years. Next season we shall have new 
scenery for all the operas. This coming 
year five of the répertoire works will be 
supplied with new settings. With the ex- 
ception of one, which will be entrusted to 
a New York firm, all the canvases will be 
painted in Vienna and Milan. The cos- 
tumes will be made in this country. I was 
greatly surprised to find that your costume 
makers are as efficient as those in the old 
country. We shall install at the Metro- 
politan a device for lowering and raising 
the orchestra. I think it would be a good 
idea to hide the orchestra altogether. Many 
people do not care to see the director’s 
gyrations and the fiddlers.” 

Mr. Gatti-Casazza, who was accompanied 
by his former secretary, G. T. Centanini, 
one of the San Carlo Opera Company’s 
conductors last Winter, will return to New 
York early in October, when rehearsals 
will begin under the direction of Toscanini, 
Hertz and a new conductor with whom the 
management is now in negbdtiation. 

Leipsic, unlike Berlin, has received Char- 
pentier’s “Louise” with the utmost favor. 


Caruso’s Impressions of Himself and 
y™ 
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SAM KOTLARSKY 


Two 





We 


ENRICO CARUSO AS “CANIO” 





HERWEGH VON ENDE 


Enrico Caruso’s skill as a caricaturist, in which capacity he never spares himself, is well known now to the American public. The 
celebrated tenor is deeply interested in the career of Kotlarsky, the Russian boy violinist, who accompanied him on his recent concert 
tour, and a few days before he sailed for Europe he dashed off one of his characteristic “impressions” of him, one likewise of Her- 


wegh von Ende, the New York violinist, who is Kotlarsky’s teacher, completing the set with one of himself as Canio in 


They are herewith reproduced. 


“T Pagliacci.” 





MOBILE PUPILS DO WELL 


Minnie F. Black Presents Students in 
Interesting Piano Recital 


Mosite, Ara., June 1.—The pupils of 
Minnie F. Black, assisted by Loretta 
Schwaemmle on the violin and Hans Cur 
jel on the ’cello, gave a pianoforte recital 
last week at McGill Institute that in every 
way reflected credit upon their painstaking 
and efficient teacher. The program, which 
was chosen from Schumann, Chopin, Schu- 
bert and Bach, was not only varied, but was 
a most delightful one, and each and every 
performer showed a proficiency that speaks 
well for some of Mobile’s future musicians 

While every number called forth well- 
merited applause, the last number, the 
trio (Arensky) by Marietta Green, one 
of Miss Black’s most brilliant pupils, with 
Miss Schwaemmle and Mr. Curjel was 
truly artistic and was thoroughly enjoyed 
by the appreciative company gathered to 
hear this recital. 


Cecilia Winter’s Plans 


Cecilia Winter, contralto, will spend her 
Summer in Maine, after a brief visit to her 
home in New Castle, Pa. Miss Winter's 
first season under Loudon Charlton’s di- 
rection has proven eminently successful, 
and her field has been very materially ex 
tended. Both in recital and oratorio the 
contralto’s equipment has shown itself of 
a high order. Miss Winter will continue 
her professional work next season under 
the same management. 


“You Americans don’t appreciate art,” 
said the man from abroad. 

“We don’t, eh?” rejoined the earnest pa- 
triot. “Why, we pay some opera singers 
more than we do baseball players!” 


ST. ALBANS HEARS 
EXCELLENT FESTIVAL 


Choral Union Gives Four Concerts with 
“Faust” Finely Sung as 
Climax 


St. ALBANS, Vrt., June 1.~—The second 
annual May Festival of the St. Albans 
Choral Union was given on Tuesday and 
Wednesday, May 26 and 27, in the City 
Hall, and two matinées and two evening 
performances drew large audiences. Emil 
Mollenhauer was a guest of the festival, 
and the Boston Festival Orchestral Club, 
J. W. Crowley, director, was present. 

The soloists were N. N. Atwood, pianist ; 
E. T. Holbrook, organist; Clara Sexton, 
soprano; Mrs. H. F. James, contralto; 
Dan Beddoe, tenor; Reinald Werrenrath, 
baritone; Frank Croxton, basso, and Carl 
Webster, ‘cellist. 

The climax of the concert came on 
Wednesday evening, when “Faust” was giv 
en in concert form. Mr. Beddoe took the 
title role; Mr. Croxton, Mephistopheles, 
Mr. Werrenrath, Valentine; Miss Sex 
ton, Marguerite, and Mrs. James, both Sie 
bel and Martha. All the singers were in 
excellent voice; the chorus showed fine 
training and: the audience was appreciative 
and applausive. 


Prince Heinrich XXIV., of the German 
Province of Reuss, is a composer of more 
than ordinary ability. His third symphony 
has just been performed in Neuremburg at 
a concert of the Philharmonic Orchestra of 
that city. 


André Messager’s opéra comique, “Les 
Dragons de I’Impératrice,” was performed 
in Breslau a few nights ago for the first 
time in Germany 


RIVAL DIVAS MEET 


Melba and Tetrazzini Discuss Directoire 
Gowns After Introduction 


Lonvon, June 1.—Mme. Melba and Mme. 
Tetrazzini met for the first time Tuesday 
afternoon. They bowed, smiled, and shook 
hands, heard each other sing, and applauded 
each other in turn. 

The stage of the Covent Garden Opera 
House was the scene of the meeting. Both 
singers had gone there to rehearse their re 
spective roles for Wednesday’s gala per 
formance. They were introduced by the 
musical director. 

Straightway they began to talk in French 
about Directoire gowns 
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MOZART CLUB CELEBRATES 
THIRTIETH ANNIVERSARY 





Pittsburg Society Gives Its Tenth Per- 
formance of “Elijah” Under J. 
P. McCollum 


PittspurGc, June 1.—The Mozart Club 
recently celebrated its thirtieth anniversary 
admirable performance of Men- 
delssohn’s “Elijah” at Carnegie Music Hall, 
which was the one hundred and twenty- 
seventh concert it has given since it was 
organized. Both chorus and_ orchestra 
achieved excellent results under the baton 
of J. P. McCollum, and the soloists in 
every case distinguished themselves in the 
music assigned to them. They were Lillian 
Pray, soprano; Gertrude Sykes, soprano; 
Christine Miller, contralto; John Barnes 
Wells, tenor, and J. Humbird Duffey, bass- 
baritone. 

Many of the 
the city, in fact, 
instance, Andrew 
George Westinghouse 
Schwab, have taken an 
the Mozart Club’s welfare. During the 
thirty years of its existence it has per- 
formed a comprehensive list of the stand- 
ard oratorios and cantatas, besides many 
smaller choral works and important novel- 
in addition to which the orchestra of 
the club at various times, either in concerts 
devoted to instrumental works or at the 
choral concerts, have afforded a survey of 
the principal works in the literature of 
this sphere of music. The record of two 
performances of Bach’s “St. Matthew Pas- 
sion,” twenty-seven of Handel's “Messiah,” 
ten of Mendelssohn’s “Elijah,” two of Mas- 
senet’s “Eve,” two of “Elgar’s “Dream of 
Gerontius” and one each of Berlioz’s 
“Damnation of Faust,’ Bruch’s “Arminius’”’ 
and Chadwick’s “Phoenix Expirans,” as 
well as the production of Arthur Nevin’s 
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Indian opera, “Poia,” to mention but a very 
few of the works produced, offers a con- 
vincing indication of the eclectic policy 
pursued by the society. 

In addition to giving its own choral 
and orchestral concerts, the club, before 
the organization of the Pittsburg Orches- 
tra, brought the Boston Symphony Orches- 
tra and the Theodore Thomas Orchestra to 
Pittsburg regularly for special concerts. It 
has likewise brought a noteworthy array 
of celebrated singers, pianists and violinists 
to the city from time to time. 

Beginning with a membership of twenty- 
six the club now numbers over two hun- 
dred in its chorus. A great deal of the 
credit for its remarkable growth and 
achievements is due James P. McCollum, 
who has been the conductor ever since its 
inception. The other officers now are Rob- 
ert Pitcairn, president; E. Curtis Clark, 
vice-president; William R. Berger, secre- 
tary; W. W. Ramsay, treasurer. 





A Convict Orchestra 


In the French penal colony of New 
Caledonia, of which Noumea is the cap- 
ital, an orchestra has recently been formed 
of persons who have been transported for 
life for various offenses. The director 
has been convicted for a triple murder; the 
first cornet player was transported for hav- 
ing killed his father; while the clarinet 
player, who was formerly landlord of an 
hotel in France, was sent out for having 
killed two of his guests, with the object 
of securing their money. 

The big bass player killed his wife; the 
manipulator of the cymbals murdered a 
bailiff, and the drummer was convicted for 
having killed his landlord when he called 
for the rent.—Adelaide Register. 





Week of Opera in Newark 


Newark, N. J., June 1.—The new Italian 
Opera Company organized by Salvatore di 
Franco of Milan, filled a week’s engage- 
ment at the Empire Theater here Monday 
night. Edith Helena, who appeared at the 
American Theater in New York, sang the 
title rdle of “La Traviata.” 

The Berlin Royal Opera has engaged a 
singer named Carola Javanovic from the 
Graz Municipal Theater for soubrette 
roles, and has also added Cornelius 
Bronsgeest of the Hamburg Municipal 
Theater to its list of baritones. 


Lola Artoét de Padilla, one of the lead- 
ing singers at the Berlin Komische Oper, 
will not remain at that institution next 
season, as she expects to come to America. 
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QOTTSCHALK LYRIC 


ERNESTINE GAUTHIER IN 
SPRINGFIELD RECITAL 


Paul Dufault, Tenor, and Victor Sorlin, 
’Cellist, Both of New York, Assist 
Massachusetts Singer 


SPRINGFIELD, Mass., June 1.—Ernestine 
Gauthier, assisted by Paul Dufault, tenor, 
and Victor Sorlin, ’cellist, both of New 
York, gave a recital in St. Joseph’s hall last 
Monday evening. The audience, of fair 
size, was appreciative and cordially ap- 
plauded each number, insisting upon an 
encore in each case. 

The Springfield Republican says of the 
recital: “Miss Gauthier sang charmingly, 
and her fresh, clear voice was heard to 
great advantage in the small hall. She 
opened the program with Mr. Dufault in 
Hildach’s duo, ‘The Passage Bird’s Fare- 
well,’ and a little later sang with expres- 
siveness ‘Habanera’ from ‘Carmen.’ Her 
work in this latter was especially fine, while 
her singing of Chadwick’s ‘O Let Night 
Speak of Me,’ and Nevin’s ‘’Twas April’ 
was delicious. Her'final solo numbers in- 
cluded ‘Le Rossignol’ from ‘Mignon,’ 
Thome’s ‘Sonnet d’Amour,’ Hahn’s ‘Mai’ 
and ‘L’heure Exquise,’ and she closed the 
program, with M. Dufault in Gounod’s duo, 
‘Zephirs du Soir.’” 


Mr. Dufault was at his best in his solo 
work, singing “Inspirez-moi” from Gou- 
nod’s “Reine de Saba” with fine effect. 
Equally good was his singing of “Malgre- 
moi,” “J’ai Pleurer en Reve,” “Poéme de 
Mai,” and “L’Etoile,” Cesar Franck’s 
“Lied,” and “Bonne Humeur.” Mr. Sor- 


lin opened with the popular “Traumerei” 
and Popper’s “Arlequin,” playing with 
much expressiveness. Besides his other 
program numbers, Massenet’s “Elégie” and 
Gabriel Marie’s “Serenade Humoresque,” 
he played several encores. 


How Bonci Averted a Panic 


A stirring experience in Alessandro 
Bonci’s career is related by William Arm- 
strong in the May issue of The Musician. 
The great Italian tenor was once sing- 
ing at Barcelona; the opera was Massenet’s 
“Manon,” and the time during the Spanish- 


American War. A great crowd was at 
the performance. Suddenly, from without, 
came the noise and shouting of a tre- 
mendous mob, marching on the _ theater. 


The was terror-stricken; in Bar- 


audience 


Karl Klein 


celona bombs and riots are only too com- 
mon. The sounds were ominous. 

Instead of going to the front entrance, 
the mob made for the stage door. The cur- 
tain had just fallen on an act. On one 
hand the performers heard the shouts and 
cries of the audience, on the other the tu- 
mult growing fiercer at the stage entrance. 
Rushing from the dressing rooms came 
the singers. Before the open door surged 
a mass, yelling and singing; the fore- 
most carried a flag. Bonci, nearest the 
doorway, met them; there was no time for 
explanation, besides, he could not speak 
Spanish. Every instant’s delay meant in- 
crease of excitement in the audience. Per- 
haps the song they were singing would 
quiet it! Grabbing the flag, his quick ear 
fixed the melody in his mind. Not know- 
ing its meaning, he took Mme. d’Arclée, the 
prima donna, by the arm, shouting, “Raise 
the curtain!” and together they rushed on 
the stage, waving the banner, Bonci sing- 
ing the tune. 

Instantly the audience knew the situa- 
tion; it was a mass of students celebrating 
the rumored victory over the Americans. 
The frenzy spread to the house, the audi 
ence shouting the song with the tenor. A 
panic had resolved itself into a festival. 





H. Brooks Day Gives Recital 


H. Brooks Day, the well-known con- 
cert organist, gave a recital at St. Luke’s 
Church, Brooklyn, recently, offering a 
program of numbers by Lachner, Max 
Reger, Bach, Boéllmann, Godard and Wely 
in his customary finished style. Charles 
Francis Smith, the boy soprano, sang Han 
del’s “Come Unto Him” and Gounod's 
“Sing, Smile, Slumber.” 





Likes the Foreign News Items 


To the Editor of MusicaL America: 

I beg to enclose three dollars for the 
amount of my subscription. The paper has 
improved greatly. I particularly appreci- 
ate the foreign news items, and look for- 


ward to MusicaL AMERICA’s coming each 
week with pleasure. 
Halifax, N. S. I. F. Tracy. 


Antonia Dolores, the English soprano, 
better known here as Antoinette Trebelli, 
gave her first recital of the London season 
three weeks ago. One of the gems of the 
program was Lindley’s “Oh, Bid Your 
Faithful Ariel Fly.” Conrad van Bos, the 
Dutch pianist, who comes to America next 
year with Ludwig Willner, was her ac- 
companist. 
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WHAT IS BEING DONE IN EUROPEAN 


MUSIC CENTERS 








MISS MARCEL WINS 
SUCCESS IN RUSSIA 


New York Girl Invited to Join 
Imperial Opera House 
Company 


Sr. PeTersBuRG, May 26.—Lucille Marcel, 
the New York dramatic soprano, met with 
great success in St. Petersburg, where she 
sang at a number of concerts. Her success 
was so marked that the director of the Im- 
perial Opera House, M. Teliakovsky, invited 
her to sing at the Opera. 

On April 21 (Russian calendar), Miss 
Marcel appeared in “Aida,” singing in 
French, while the rest of the company sang 
in Russian. The applause and enthusiasm 
of the audience were noticeable. Miss Mar- 
cel was in fine voice, and sang superbly. 

The aria in the third act had to be re- 
peated as a result of the insistent applause. 
She had four curtain calls every time, and 
received flowers in plenty. 

The audience was the most representative 
and brilliant in the Russian capital. Miss 
Marcel is considering an offer for next Oc- 
tober, but she has not yet decided on her 
course. The Imperial Opera House (or 
Marinsky Theater, as they call it here) sel- 
dom engages a foreign artist, and especially 
one who sings in a foreign tongue. 

Miss Marcel, during her stay here, had 
the honor of singing before the Russian 
Empress at Jzapskol Selo, at the Palace 
Alexandre, as already told in MusICcAL 
AMERICA. 

Miss Marcel also sang at the musicales 
of Countess Cherenietieff, Princess Olga 
Orloff, Count Berthold, the Austrian Am- 
bassador, and M. A. Iswolsky, Minister of 
Foreign Affairs. She left St. Petersburg 
on May I, going to Odessa for one concert, 


and from there she went to Paris. 
H. M. W. 








O’MARA, , IRISH [TENOR, COMING 


Will Take Late Denis O’Sullivan’s 
Place—Maud Allan to Dance Here 

Lonpon, May 30.—Joseph O’Mara, the 
tenor, who has signed a five-years’ contract 
with M. M. Dingwall and Joseph Brooks 
to star in the United States, will begin his 
engagement with the musical comedy “Peg- 
gy Machree,” in which Denis O’Sullivan 
was playing at the time of his death last 
February. 

Maud Allan, whose musical dances in the 
slightest possible costume have been the fad 
of the season here, is considering an offer 
by Klaw & Erlanger. They propose to star 
her in New York after the presidential 
election in a play written around her Sa- 
lomé dance. 








Virginia Pianist in London Recitals 


Lonpon, May 26.—Yesterday afternoon 
John Powell, the young American pianist 
of Richmond Va., who had played with 
success in both Berlin and Paris before 
coming to London, gave his second recital 
at Steinway Hall before a most apprecia- 
tive audience. Mr. Powell was heard to 
fine advantage in Scarlatti’s Pastorale and 
Capriccio, Mendelssohn’s Scherzo in E 
Minor, Schumann’s Sonata in F Sharp 
Minor, a Chopin group, including the 
tarantelle, and the Gounod-Liszt “Faust 
Fantasie.” 





A pupil of Jean de Reszke named Char- 
lotte Lund, who is a grand-niece of the late 
Ole Bull, has been singing in London. 
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THE ROYAL HIGH SCHOOL OF MUSIC, BERLIN 


Four years ago the new building of the historic institution of music subven- 


tioned by the Prussian Government was opened. It is situated in 


Charlottenburg 


and forms a striking contrast to the modest structure formerly occupied in Pots- 


damer Strasse. 


It is here that Henri Marteau now bears the responsibility of car- 


rying on the late Joseph Joachim’s work at the head of the violin department. 





MILDENBERG’S SUCCESS 


New York Composer’s “Michaelo” to 
Be Produced in Five European Cities 


Paris, June 1.—The new opera “Micha- 
elo,” by Albert Mildenberg, the New York 
composer, which is to be produced at the 
Vienna Court Opera under Felix Wein- 
gartner’s direction, will also be given at 
the Munich Court Theater and in Prague, 
Salzburg and Budapest. 

Mr. Mildenberg has also engaged to write 
another opera in collaboration with Dr. 
Willner for Messrs. Karclak & Wiillner, 
managers and owners of the Mozart Thea- 
ter of Vienna. The book and subject are 
to be announced later. Dr. Willner is the 
librettist of several of the best-known mod- 
ern operas on the European stage. 

The composer first hoped to have his 
“Rafaelo” staged in Europe, but for the 
moment he is leaving it in abeyance and de- 
pending on “Michaelo” for his introduc- 
tion. 





CLARA CLEMENS IN LONDON 


Mark Twain’s Daughter Makes Her 
Début as Concert Associate of Elman 





Lonpon, May 30.—A successful concert 
was given in Queen’s Hall this afternoon, 
under the auspices of the Society of Amer- 
ican Women for the benefit of a fund to 
bring American women to English univer- 
sities for post-graduate courses, on the 
lines of the Cecil Rhodes scholarships for 
men. Ambassador and Mrs. Whitelaw 
Reid were present. 

Clara Clemens, the American contralto, 
daughter of Samuel L. Clemens, made her 
London début at the concert, making an im- 
mediate success. Another American per- 
former was John Powell, the pianist, of 
Richmond, Virginia. Mischa Elman, the 
Russian violinist, who goes to America 
next Fall, played Wieniawski’s “Faust” 
Fantasy, Saint-Saéns’s “Rondo Capriccio- 
so,” Schubert-Wilhelmy’s “Ave Maria” and 
Bazzini’s “Ronde des Lutins.” 





A Good Word from Munich 


To the Editor of Mustcat AMERICA: 

Your “To a Young Girl Out West” is 
able, well-tempered. Am glad to have the 
article in pamphlet form. 

Best wishes for the widening success of 
MusIcaL AMERICA! 

H. A. ANDERSON. 
Munich, May 18, 1908. 


GALA NIGHT IN LONDON 





Melba and Tetrazzini Sing in Honor of 
Visiting President of France. 


Lonpon, May 28.—The long-anticipated 
gala performance at Covent Garden, in 
honor of the visiting President Falliéres, 
took place last evening, when the building 
was crowded to the doors by a brilliant 
audience, which included, besides the King 
and Queen and their State guest, practi- 
cally the entire diplomatic corps and a 
notable array of peers and peeresses, min- 
isters of state and other high officials. 

The appearance of both Melba and Tet- 
razzini on the program made the event 
unique in the current opera season. The 
first act of Bizet’s “The Pearl Fishers” 
was sung in Italian by Mme. Tetrazzini as 
Leila, John McCormack, the Irish tenor, 
as Nadir, Mario Sammarco, of the Man- 
hattan, as Zurga, and M. Marcoux, of 
Brussels, as Nurabad. It was followed 
by the second act of Gounod’s “Faust,” with 
Mme. Melba as Marguerite, Caroline Hat- 
chard as Stebel, Edna Thornton as Martha, 
Giovanni Zenatello, of the Manhattan, as 
Faust, and M. Marcoux as Mephistopheles. 
Cleofonte Campanini, of the Manhattan, 
conducted both excerpts. Both divas were 
at their best and were rewarded by dem- 
onstrations in which no partisanship could 
be detected. 





MISS LEMON COMING HOME 





American Soprano at Mayence Opera to 
Spend Summer Here 


BERLIN, May 26.—Marguerite Lemon, the 
American soprano, of the Mayence Opera, 
has been coaching German roles here dur- 
ing the last few weeks. She expects to 
sail early in June to spend the Summer in 
America. 

Hans Letz, violinist, of Strassburg, who 
has been in Berlin studying for four years 
and was a pupil of Joseph Joachim until 
the master’s death, sails for New York on 
the Kaiserin Auguste Victoria on June 4. 
He expects to locate in America to do 
concert work and teach. J. M. 





The Municipal Council of Venice has ap- 
proved, the proj to erect a statue of 
Richard Wagner @ the Public Gardens of 
the city. The mmittee, composed of 
Venetians and members of the German 
colony residing there, is now engaged in 
raising the necessary funds, 


PARIS HAS SEASON 
QF RUSSIAN OPERA 


Moussorgsky’s “Boris Godounoff” 
and Rimsky-Korsakoff 
; Work Given 


Paris, May 27.—The managers of the 
Paris Opéra have beey complimented on 
all sides for their elaborate production of 
the late Modeste Moussorgsky’s Russian 
opera of historic interest, “Boris Godou- 
noft” in the Russian language with Russian 
soloists and chorus and even a Russian 
conductor, the only exception being in the 
case of the leading female réle, taken by 
Félia Litvinne. Chaliapine, the basso, who 
was at the Metropolitan last Winter, takes 
the title role. His impersonation of this 
character is regarded the most satisfactory 
in his répertoire, and his success with the 
Paris public has been most unusual. He 
is particularly effective in the last act, when, 
attired in the garb. of a monk, as 1s cus- 
tomary with the Czars in their last hours, 
he dies in an agony of remorse. 

The opera, which had its premiére in St. 
Petersburg in 1874, is essentially Russian 
in the character of its music, and has im- 
pressed the French critics as being the 
most important lyric work of the Russian 
school. The composer has used simple 
and direct means to express his thoughts, 
and much of the music is extremely re- 
alistic. 

As a happy contrast to the gloom of this 
work on a grand style, Rimsky-Korsakoff’s 
“Snegourotchka” (“The Snow Maiden’) 
has been attracting large audiences at the 
Opéra Comique. In this, the first produc- 
tion of the work outside of Russia, the li- 
bretto has been adapted by Pierre Lalo. 
There is a wealth of attractive melody 
and ballet music in the work, one of the 
ballets, headed by Regina Badet, being so 
effective that it has to be repeated at every 
performance. The heroine is Winter’s 
daughter, whose chaste beauty draws her 
a great many admirers, but who, when 
she finally consents to choose a husband 
at the Czar’s command, melts like snow at 
her lover’s first embrace. The symbol is 
prettily carried out. 








HOWLAND’S SUCCESS ABROAD 





American Composer’s Opera “Sarrona” 
Enthusiastically Received in Italy 


CREMONA, May 25.—Legrand Howland’s 
American opera “Sarrona” once more won 
a triumph at the Teatro Verdi, Cremona, 
confirming its success at Trieste, Parma, 
Naples, Novara, Modena, and other Italian 
cities. Quoting from La Provincie, the 
leading paper, the chronicle of the evening 
was as follows: “Heavy applause after the 
first phrases of the queen. Two calls for 
the composer after first scene; two calls 
after the duet in second scene, which was 
repeated. Applause for tenor solo and bal- 
let music; applause for finale of opera, with 
five recalls for the composer at the end, 
making a total of nine recalls.” 





It was learned in New York this week 
that Signor Lombardi is negotiating for 
the American rights of Legrand Howland’s 
opera “Sarrona.” 





A symphonic poem entitled “Barbarossa” 
by the Munich composer, Siegmund von 
Hausegger, made a deep impression at the 
we symphony concert in Zurich, Switzer- 
and. 
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HESS-SCHROEDER QUARTET COMPLETE 


Lionel Tertis, the Eminent Violo 
Soloist, Selected for New 
Chamber Music Society 

With the 


London, as viola player, 
the Hess-Schroeder Quartet is now 
plete. In selecting Mr. Tertis, Messrs. Hess 
and Schroeder have secured a player whose 
reputation abroad for ensemble playing is of 
the very highest, and one who has won a 
unique position in the world of instrumen- 
talists as a soloist of distinction on his in- 
strument. 

Mr. Tertis has studied the viola almost 
entirely-alone, although he has for short 
periods studied at the Royal Academy of 
Music, London, as well as at the Royal Con- 
servatory at Leipzic. 

He was appointed Professor of Viola at 
the Royal Academy in September, 1900, 
which position he holds at the present time. 

Mr. Tertis is principal viola of the 
Queen’s Hall Orchestra, conducted by 
Henry J. Wood, and as an ensemble player 
has been associated with Willy Hess, in 
London, and also with the Bohemian String 
Quartet. 

During recent years Mr. Tertis has been 
giving his attention to the popularizing a 
much-neglected instrument, the viola, as 
a solo instrument, and he has given numer- 
ous recitals in London and Berlin, and as a 
soloist has been heard in many of the prin- 
cipal cities in Europe. Last March he was 
the soloist with the London Philharmonic 
Society, in Queen’s Hall, and played on this 
occasion a concerto for the viola, written 
expressly for him by York Bower. Al- 
though the Philharmonic Society is one of 
the oldest musical organizations in ll 
Europe, it being now in its ninety-sixth 
year, it was the first time during its ex- 
istence that a viola concerto was performed 
at one of the concerts. 

The result of Mr. 
been the success of 


selection of Lionel Tertis, of 
the personnel of 
com- 





LIONEL TERTIS 
London Violist Who Will Be a Member 


of the Hess-Schroeder Quartet, a 
New Chamber Music Organization 
Which Will Tour America Next 


Tertis’s efforts has Season. 


the viola in London, 
both for concerts and musicales. To quote 
the Musical Standard, of London, “Mr. 
Tertis is conservant with all that is pub- 


has a large number of manuscript pieces, 
written for him. He is everlastingly on the 
lookout for good music for the viola, and 
some admirable works for this instrument 


have come into being as the direct result of 
the inspiration afforded their composers by 
his fine playing.” 





PIANO MUSIC AND SONGS 


Wisconsin Conservatory Audience Hears 
F. O. Thompson and Mrs. I. B. Weaver 


Mi_wavukeg, Wis., June 1.—A large and 
enthusiastic audience heard a piano and 
ballad program presented at the Wiscon- 
sin Conservatory of Music by Frank Olin 
Thompson and Mrs. Iva Bigelow Weaver, 
on May 26. Among Mr. Thompson’s se- 
lections, Weber’s C Major Sonata was a 
most welcome number, as none of Weber’s 
sonatas has been played here in its origi- 
nal sonata form for some time. The usual 
quota of Chopin, Mendelssohn, Rubinstein 
and Liszt numbers were included and drew 
forth much applause from the audience. 

The sympathetic soprano of Mrs. Iva 
Bigelow Weaver was heard to excellent 
advantage in Handel’s aria from the opera 


“Semele,” Loewe’s Canzonetta, Schu- 
mann’s “Moonlit Night” ballad and other 
selections. M. N. S. 





Boston Summer Vocal School 


30sTON, June 1.—Frank E. Morse, one 
of Boston’s distinguished teachers of sing- 
ing and normal training, will as usual con- 
duct his Boston Summer Vocal School at 
his studios in Steinert Hall during July. 
Mr. Morse will offer courses in singing 
and normal training under his personal 
instruction and also courses in the lan- 
guages and in piano, ear training and sight 
singing. Mr. Morse’s summer schools have 
become exceedingly popular and one of 
his most important departments is that of 
normal training. Mr. Morse advertises 
that he “teaches teachers how to teach,” 
and judging from the excellent results his 
pupils of this department obtain it would 
seem that he has a most desirable system. 
The pupils in Mr. Morse’s regular voice 
department will give a recital shortly in 
Steinert Hall. D. L. i. 





The new operetta entitled “Principessa,” 
music by Rodolphe Nelson, has just been 
introduced with success at the Residence 
Theater, Frankfort-on-Main. 





EMMA BUTTRICK NOYES 
IN THREE APPEARANCES 


Boston Soprano Heard in Recital at 
Charity Concert and in Miscel- 
laneous Program 


Boston, June 1.—Emma Buttrick Noyes, 


soprano, gave a “morning of songs” at 
Pierce Hall, Brookline, recently. The ac- 


companiments were played by Mabel Adams 
Bennett. Miss Noyes presented a rather 
unusual program, made up of groups of old 
German, old French and old English bal- 
lads, followed by modern French, German 
and Italian She displayed 
taste in her selection and arrangement of 


songs. much 


the program, and sang with fine differentia- 
tion, giving her large audience much 
pleasure. 

Miss Noyes also appeared last week in a 
concert at Faelton Hall with Patty Flint, 
violinist, and Mrs. Jessie Downer Eaton, 
pianist. Mrs. Eaton and Miss Flint played 
the Brahms Sonata in A Major, op. 100. 
Miss Noyes sang Brogi’s “Romanza,” Puc- 
cini’s Mimi's air from “La Bohéme,” Fer- 
raris “A Une Fiancée” and Leroux’s “Le 
Nil.” Miss Flint played Veracini’s “Ménuet 
and Gavott,” Sarasate’s “Playera, Danse 
Espagfiole,” Beethoven’s “Romanza” in F 
Major, op. 50, César Cui’s “Berceuse,” and 
Wagner’s Elsa’s “Brautzug,” from “Lohen- 
grin.” Mrs. Eaton played Schumann’s 
“Novelette” in F Major, Richard Strauss’s 
“Traumerei,’ Moszkowski’s ‘“Etincelles,” 
and Paderewski’s “Cracovienne Fantas- 
tique.” 

There was an audience of good size, and 
hearty applause resulted in additions to the 
printed program. Miss Flint’s playing of 
Beethoven’s “Romanza” was particularly 
deserving of mention. 

Miss Noyes took part in a concert at the 
Boston Theatre last week, arranged for the 


benefit of the Chelsea Relief Fund. She 
took the part of Babette in “Good Night, 
Babette,” from Austin Dobson’s poem, with 


D. L. L. 


musical setting. 





A new opera entitled “Celeste,” by Pisano, 
made a good impression at its recent pre- 
miéere in Cerignola, Italy. 
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SORRENTO’S PICTURESQUE BAND OF SUMMER MUSICIANS A REGITAL ()F WORKS 


An American Girl Traveling in 
Italy Describes Informal Con- 
certs Given by Group of Natives 
—Gifted Violinist Among Them 
Plays Wonderfully 


Everyone who has visited Sorrento, and 
few, indeed, are the American tourists 
who go to Italy without doing so, is famil- 
iar with the gayly dressed band of men 
and women who almost nightly visit one 
of the three or four largest hotels of thar 
charming town perched on a cliff, and sing 
their native songs, accompanying them 
with mandolin and guitar, and dance thc 
tarantella for the delectation of the for- 
eigner. 

On special occasions, when a_ certain 
amount is guaranteed them, they will give 
these performances in the afternoon, but 
almost every evening finds them at some 





BY CONTEST WINNERS 


Native Talent Encouraged By the 
Pittsburg Art Society and 
Male Chorus 


PitrspurG, Pa., June 1.—Much is being 
done by the Art Society of Pittsburg and 
the Pittsburg Male Chorus, James Stephen 
Martin, director, to encourage writing musi- 
cal compositions. The Art Society was the 
first in Pittsburg ta offer prizes for com- 
positions, and considerable interest has been 
aroused by the announcement that on next 
Friday evening the prizes offered for four 
classes of music, and all captured by Cheva 
lier Guiseppi Ferrati, of Beaver, Pa., will 
be given their first public rendition 

Chis function will be the three hundred 
and forty-second recital given by the so- 


hotel, trusting to the collections that they SORRENTO MUSICIANS DANCING TARANTELLA ciety, and all the prize compositions are to 


take up afterwards from the spectators. 

I had enjoyed their performances before, 
but last Summer I heard such really ex- His name 
cellent violin playing that I was moved to was born twel 
make some inquiries, which acquainted me years ago. During the Winter, in fact the 
with some facts which appeared sufficiently scholastic year, he studies at the Royal 
interesting for me to wonder whether Conservatory, Naples, his latest master be- 
others might not be as ignorant of them. ‘ing Gaetano Zusella, From a fellow towns 
as I had been heretofore. man we learned that this teacher is ex- 

lhe picturesque, even if somewhat gaudily tremely interested in this pupil, and con- 
attired girls and men, had danced for siders that he will undoubtedly make his 
us, had sung some of their popular songs, mark as a soloist. Already he was award- 
including, of course, the popular “Turna a ed by Rigo, of Chimay notoriety, a gold 
Surriento,” when a young fellow stepped medal for his proficiency. In the Summer 
forward, violin in hand, and began playing. he returns to his native Sorrento, where 
A difficult selection by Vieuxtemps was his tather 1s a wood carver, and earns 
performed with beautiful tone, with fine what money he can by playing at the. vari- 
technique, pure intonation, and to our ous hotels, giving a few lessons. : 
hearty applause, he followed this with one The players of mandolin and guitar are 
movement from a Wieniawski concerto, and entirely untrained; they play by ear only. 
then a romance by Svendsen. The young (his is not a remarkable feat in connection 
man displayed remarkable talent, and had with their simple folk songs, but it seems 
evidently studied thoroughly and well, un- so when one knows that they accompany 
der a good teacher. young Apreda when he plays his difhcult 


‘is Orlando G. Apreda, and he 
in Sorrento about twenty-one 


be heard, as well as a fine selection from 
the works awarded honorable’ mention. 


classical selections, and while the accom Capable local people, both singers and in- 
paniment is not absolutely perfect, is not strumentalists, are to interpret the various 
note for note as one is accustomed to hear — yymbers. 
it in concert, never 1s there a discordant A total of 122 compositions were sub- 
note, seldom indeed do they fail him, they mitted to the judges. Arthur Foote of Boe- 
follow the melody in a really remarkable ton, Wilson G. Smith of Cleveland, and 
manner. I asked young Apreda how he Frank van der Stucken of Cincinnati, and 
taught them his accompaniments. their awards were made in ignorance of the 
“Oh, 1 merely play over the piece several identity of the competitors. A number of 
times,” said he, “and they pick out chords — fonorable mentions were awarded the first, 
to go with it. With the Wieniawski con including compositions by Alois Reiter and 
Cer. 5 ae weerary 3. play it ores hive Nicholas Laucella in Class 1; William K. 
or six times before they felt sure of it.” Steiner, Carlo Minetti, George Ahl, Louis 
These men and girls work hard during Edgar Jones and G. Ferrati, in Class 2; 
the day at woodcarving, in the silk fac- Hans Zwicky, Ad. M. Foerster, Carlo 
tories, at the various industries for which Minetti, Charles Wakefield Cadman, Leyton 
Sorrento is noted, and in the evening turn Potter and A. Dagarde, in Class 3, and two 
to their music not only as a means of earn by Fidelis Zitterbart, in Class 4. It was 
ing additional money from the tourists, found impracticable to produce all the hon- 


orable mentions in one concert without 
making the program unduly long, and only 
a few were selected, the others to be given 


but also as a real recreation and pastime. 
ELIse LATHROP. 





New Publications history of music delivered by the late Prof. 
Paine before his students at Harvard Uni- 
Sir Charles Santley, the veteran English versity. The book is a condensed musical 
baritone, whose autobiography contains a history on orthodox lines without any pre- 
great deal of sensible suggestion to young tence of original research. 
singers, has written a book upon “The Art tt 


of Singing and Vocal Declamation,” which “The Music Lover, ” by Henry Van Dyke, 
the Macmillan Company will publish. He published by Moffat, Yard & Co., of New 
not only has immense experience as artist York is a descriptive story in which Bee- 


and as teacher, and with the widest range, ¢thoyen’s Fifth Symphony is the leading 

but is one of the few who have brought feature 

down to our own day the best traditions of ; . 

his art. “The Story of the ‘Ring’: A Short An 
< | —— . alysis of the Plot of Wagner’s Ring of 
“Tschaikowsky, His Life and Works, the Nibelung, with the Principal Music Mo- 


Ete.,” by Rosa Newmarch, edited and en- tives,” by S. H. Hamer, is published by 
larged by Edwin Evans, Sr., B-R.C-O., has odd, Mead & Co. of New York. The 
been imported by Charles Scribner’s Sons. tory js told simply and briefly and the 
[his book is not the same as Mrs. New- chief musical motives are given as illustra 


march’s translation and condensation of tive of the text. 
Modeste Tschaikowsky’s life of Peter a 


Tschaikowsky published by John Lane. The Boston Music Company of Boston 
sv has published the second nart of “A 

“The History of Music to the Death of Treatise on Harmony, with Exercises,” by 
Schubert,” by John K. Paine, has been pub J. Humphrey Anger. In this volume Mr. 
lished by Ginn & Co. of Boston. The book Anger discusses secondary sevenths, chords 


is practically a collection of lectures on the of the ninth, derivative chords of the 


presentation at some future time. 


dominant ninth and extraneous modula The program will, therefore, consist of a 


tions. prize quartet by lerrati, songs by Potter, 
_ The Boston Music Company has also pub Hg ce ge or fescue elke 
lished Studies in Musical Graces,” by double quartet, assisted by a chorus of 
Ernest Fowles. [he book contains dis sixty-four voices under the direction of 
cussions of the appogiatura and the accac James Stephen Martin, with City Organist 


ciatura, the turn and the trill, mordents Charles Heinroth at the organ ECS 
and the slides. There 1s also a chapter on satin aa 
graces in vocal music. 


Gabrilowitsch Coming Early 





Charles Scribner’s Sons have imported Ossip Gabrilowitsch, for whom a limited 
“The Story of Minstrelsy,” by Edmond American tour was recently announced for 
stoune Duncan, a volume in “The Music next season, has decided to yield to the 
Story Series,’ published in London by the request of his manager, Loudon Charlton, 
Walter Scott Publishing Company. The and come to this country early in Novem- 
book is intended to be of a popular nature, ber, thereby extending materially the pe 
and it is therefore more or less anecdotical. riod for which he will be available. De 
There are illustrations consisting of pic mands for the great Russian’s apnearances 
tures of minstrels and their instruments are coming from all sections of the coun- 
and many quotations and musical notations. try and a record-breaking tour is assured. 

Edouard Risler, the French pianist, is Authorized by the French Minister of 
giving a series of three concerts with or Public Instruction, MM. Messager and 
chestra at Salle Gaveau, Paris, appearing Broussan have placed the Paris Opéra at 
in the dual capacity of conductor and the disposal of the Beethoven Committee 
soloist for a gala performance on June 16. 
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PEABODY PIANO DIPLOMAS 





Barrington Branch and Henrietta 
Holthaus the Successful 
Candidates 


BALTIMORE, June 1.—The Peabody Piano 
Diploma was officially conferred upon Bar- 
rington Branch, of Augusta, Ga., at the ad- 
vanced students’ concert at the Peabody 
Conservatory, Thursday evening, by the 
president of the board of trustees, in the 
name of George Peabody, before the facul- 
ty and a large audience. Mr. Branch has 
studied in the Peabody Conservatory of 
Music for five years in piano and _ har- 
mony. His teachers have been, in piano, 
Director Harold Randolph, and in _har- 
mony and composition, Howard Brockway 
and O. B. Boise. His examinations before 
the faculty covered the history of music, 
harmony, counterpoint, fugue, form and in- 
strumentation, in addition to practical tests 
in playing, reading at sight and modulation. 
His diploma recital was given May 18. 
Last Wednesday evening Mr. Branch 
played Tschaikowsky’s Piano Concerto in 
B flat, first movement, with accompani- 
ment of students’ orchestra, Harold Ran- 
dolph, director, and organ, and received 
an’ ovation. During the Summer Mr. 
Branch will continue his study with Direc- 
tor Harold Randolph at North East Har- 
bor, Maine, and next year will resume his 
work at the Peabody Conservatory. Mr. 
Branch and Henrietta E. Holthaus were 
the only ones to receive Peabody diplomas 
this year. 

Another Peabody Piano Diploma was of- 
ficially conferred upon Henrietta E. Holt- 
haus, of Baltimore, at the advanced stu- 
dents’ concert, Thursday evening, at the 
Conservatory. Miss Holthaus has studied 
in the Peabody Conservatory of Music for 
eight years in piano and harmony. MHer 
teachers have been, in piano, Minna D. 
Hill and Ernest Hutcheson, and in harmony 
and composition, Hermine L. Hoen and 
O. B. Boise. Her examinations before the 
faculty covered the history of music, har- 
mony, counterpoint, fugue, form and in- 
strumentation, in addition to practical tests 
in playing, reading at sight and modula- 
tion. Her diploma recital was given May 





~ 


AWARDED 






BARRINGTON BRANCH 


Augusta, Ga., Pianist Who Received the 
Peabody Piano Diploma 


19. Her composition, a sonata, for piano 
and violin, first movement, was played by 
her and Eli Kahn at the advanced students’ 
concert Tuesday evening and was en- 
thusiastically received. Miss Holthaus is 
a teacher of piano in the preparatory de- 
partment of the Peabody Conservatory. 
Miss Holthaus and Barrington Branch 
were the only ones to receive Peabody di- 
plomas this year. W. J. R. 





GIFTED WASHINGTON PUPILS 


Graduation Exercises of University of 
Music and Dramatic Art 


WasHinctTon, D. C., June 1.—The clos- 
ing exercises of the piano department of 
the University of Music and Dramatic Art 
took place at the Columbia Theater on 
May 27 before a large and enthusiastic 
audience. With the exception of the open- 
ing number, the “Tannhauser” Overture, 
the program consisted of the works of 
Chopin, showing this composer in his vari- 
ous moods and fancies. 

The Valse in C Minor was played cred- 
itably by Marie Donahoe, and Ethel Fisher 
and Mildred Kolb, eleven and twelve years 
respectively, displayed remarkable temper- 
ament and technique for children so young, 
and the public predict for these aspirants 
an unusual musical career. Mildred Kolb 
will go on a concert tour next season. 

Katherine McNeal, who was the only 
graduating pupil in the piano teachers’ 
training course, has spent the past four 
years under the personal instruction of 
Mme. von Unschuld and will become one 
of the faculty of the University of Music 
and Dramatic Art. She played the Chopin 
Ballade with a thorough appreciation of the 
composer’s spirit. Two graduates of the 
public school teachers’ training course, Cas- 
sie M. Blacklidge and Euphemia L. Walton 
also received diplomas. Among the other 
pupils who were heard at this recital must 
be mentioned Edna Robinson, Beatrice Da- 
vis, Ruth Bower, Jennie Duncan, Cornelia 


Harkness, Gertrude Tweedy and Blanche 
Border, all of whom gave evidence-of care- 
ful training. W. H. 





MISS KNIGHT’S TOUR 





Boston Soprano Returns from Series of 
Engagements in the South 


Boston, June 1.—Josephine Knight, the 
successful Boston soprano, returned last 
week from a two weeks’ Southern trip with 
the Boston Festival Orchestra. May 8 
Miss Knight appeared in Richmond, Va., 
and sang “King Rene’s Daughter,” “The 
Sun Worshippers” and the Polonaise from 
“Mignon,” in which she had a great suc- 
cess. In Lynchburg, May 11, she sang the 
Polonaise in a miscellaneous concert, and 
May 13 the soprano roles in Bruch’s “Odys- 
seus.” May 18, Miss Knight sang the solo 
part in “The Seasons,” in Frederick, Md., 
and May 19, “The Swan and the Skylark” 
and “Gallia” in the same city. On every ap- 
pearance she met with the most pronounced 
success. 

Miss Knight sang in a concert production 
of “Faust” in Keene, N. H., last Friday 
evening. She will sing in a concert in Bos- 
ton to-night and June 10, and at Revere 
June 11 in a choral production with Mr. 
McConathy, director. June 24 and 25, Miss 
Knight will sing at concerts in Poultney, 
Vt. Miss Knight is closing an unusually 
successful season, and has important en- 
gagements in prospect for next year. 


D. L. L. 
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CHICAGO NORTH SIDE 
CHORAL CLUB CONCERT 


George Spelman Directs Body of Singers 
in Interesting Program—Several 
Soloists Heard 


Cuicaco, June 1.—The Chicago North 
Side Choral Club, under the direction of 
George Spelman, gave a noteworthy con- 
cert at Grace Lutheran Church, Friday 
evening. The chorus sang several light 
and pretty selections. The “Miller’s Woo- 
ing” and “Drink To Me Only With Thine 


Eyes” and “The Bridal Chorus” from 
Cowen’s “Rose Maiden,” were especially 
enjoyed. The singing of Mozart's “Gloria” 


from the Twelfth Mass was worthy of 
especial mention. The voices are fresh and 
the chorus is quite well balanced in the 
various parts. Mr. Spelman sang “Danny 
Deever” and Bullard’s “The Sword of, Fer- 
arrar” and aroused such real pleasure as to 
be obliged to respond to several encores. 
His voice is a baritone of pleasing qual- 
ity and his enunciation is excellent. Mr. 
Samuel Hershfield, a well-known Chicago 
violinist, added greatly to this excellent 
program. Some charming bits of song ar- 
ranged for the violin with D’Ambrosia’s 
Canzonetta were his offerings, and they 
were beautifully played and enthusiastically 
received. R. W. Walters did able accom- 
panying. C. W. B. 





Genée with Her Former Manager 


The accompanying picture of Mlle. 
Genée, the world’s greatest dancer, and H. 
Godfrey Turner, the New York musical 


manager, is from a snap-shot taken aboard 
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Adeline Genée and H. Godfrey Turner 


the Kaiser Wilhelm II, by Mme. Maud 
Powell, who with her manager, Mr. Turner, 
went aboard with many other admirers to 
bid Mlle. Genée “bon voyage.” The friend- 
ship between the charming little dancer 
(a ball of thistle-down, as one New York 
critic tried to describe her) and Mr. Tur- 
ner is of many years’ standing, the latter 
as acting-manager of the Empire Theater, 
London, having had the honor of renewing 
Mile. Genée’s contract many times during 
the ten years of her record engagement 
there, before he left to take up his fortunes 
in America. Both Mme. Powell and Mr. 
Turner are intense admirers of Mlle. Ge- 
née’s incomparable artistry, and the former 
emphatically urges every artist in what- 
ever form of expression, whether in music, 
sculpture or painting, to see her and profit 
thereby. 


WITH THE NATIONAL 
FEDERATION CLUBS 


One Chapter Encourages Married 
Women to Continue Their 
Study of Music 


MEMPHIS, TENN., June 1.—At the press 
secretary's office the following news items 
concerning the work of the National Fed- 
eration of Musical Clubs were given out 
to-day: 

The Ladies’ Friday Musical, of Jack- 
sonville, Fla., has disbanded for the season, 
after a brilliant concert and the election 
of new officers for the ensuing year: Mrs. 
Montgomery Corse was elected president ; 
Mrs. John Douglass, first vice-president ; 
Mrs. Thomas Orchard, second vice-presi- 
dent; Mrs. Arthur Vance, recording secre- 
retary; Mrs. Charles Smith, corresponding 
secretary; Mrs. Norma Merry, treasurer, 
and Nellie Fletcher, librarian. Mrs. John 
L’Engle and Alison Locke comprise the 
library committee. The executive board 
for the club consists of the officers, Mrs. 
A. F. Perry and Mrs. Charles Davies. 

Many larger and stronger clubs might 
well take for example the Chaminade Club 
of Jackson, Miss. Organized in 1903 with 
a limited membership of twenty-five, this 
active little body of workers has inaugurat- 
ed the Matrons’ Contest for Piano and 
Voice, in which only married Mississippi 
women will compete for the prizes. The 
object of the contest is to encourage mar- 
ried women to take interest in music and 
to do away with the unfortunate custom 
of dropping one’s studies after marriage. 
The matrons’ contest will take place at 
Crystal Springs, Chautauqua, on July 21, 
when judges will render decision and award 
the prizes. The club was organized by 
Mrs. W. R. Wright and: joined the Mis- 
sissippi Federation of Women’s Clubs in 
1903 and the National Federation of Musi- 
cal Clubs in March, 1907. 

The program arranged by the Beet- 
hoven Juniors of Memphis, in compliment 
to their ex-president, Sallie Leake, a tal- 
ented young lady, who has been for the past 
year a pupil of Joseffy of New York, was 
a decided success. 

The Ord Music Club of Ord, Neb., is 
bringing to a close a most satisfactory 
year. 

The Ladies’ Music Club of Freehold, 
N. J., will hold the last meeting of the 
season on June 10 with a celebration 
called “Memory and Picnic Day.” 

The Harmonica Club of Clinton, Ia., 
closed the year with an annual business 
meeting held on May 18. The club during 
the past year was under the direction of 
Mrs. W. F. Le Prevost, president. 

The press secretary announces that re- 
ports from the various chapters will be 
received and published throughout the 
Summer. N. N. O. 








{BOSTON OPERA’S SUDDEN END 


Hands and Orchestra Quit in 
Midst of Performance 


Stage 


Boston, June 1.—At the end of the sec- 
ond act of the opera “Robin Hood” at the 
Castle Square Theater, Saturday after- 
noon, the stage hands were called out by a 
walking delegate and the season of opera 
in English came to a sudden end. 

Manager J. K. Murray informed the au- 
dience of the situation, saying that he would 
be unable to go on with the third act but 
would proceed with the opera in the same 
setting as the second act. The orchestra 
then further embarrassed him by refusing 
to play unless they were paid at once. “The 
company was ready to continue,” said Mr. 
Murray, “and if the stage hands and mu- 
sicians had been a little more lenient I 
think we could have struggled through.” 
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NEW YORK SOPRANO 
FOR METROPOLITAN 


Bernice de Pasquali Engaged By 
Gatti-Casazza for Two 
Years 


Bernice de Pasquali, the American color- 
atura soprano whose successes in Havana 
last Winter chronicled in Musica 
AMERICA at the time, has been engaged by 
Giulio Gatti-Casazza for the Metropolitan 
Opera House on a twe years’ contract. The 
singer arrived in New York quietly to visit 
her parents just prior to the new general 
director’s departure for Europe and she 
was introduced to him the day before he 
sailed. He had heard her sing in Milan 
three years before at the Teatro del Verme 
and within two hours after he met her in 
New York he had signed her to sing prin- 
cipal coloratura réles at the Metropolitan 
during the next two seasons. 

Mme. de Pasquali, as Bernice James, a 
native of Boston, and a daughter of Capt. 
William James, was prepared for her career 
on the opera stage by Oscar Saenger, the 
well-known New York teacher. Three 
years ago she began a series of successful 
appearances at the leading opera houses in 
Italy, which extended toy Nice and Mar- 
seilles in France, and later to Mexico and 
Havana. Her voice is said to be a flexible, 
brilliant high soprano of great charm. Her 
répertoire comprises nearly forty roles in 
French, Italian and German. 

A Canadian city will hear Mme. de Pas- 
quali, who is under the management of 
Messrs. Vert and Hanson, before she makes 
her New York début, as she has been 
engaged to sing at the gala concert in 
Quebec during the tercentenary celebration 
in July, on the occasion of the visit of the 
Prince of Wales. At this concert, in which 
a chorus and orchestra of 350 will par- 
ticipate, Mme. de Pasquali will sing two 
arias and the soprano obligato in the “In- 
flammatus.”’ 

In addition to this artist, Messrs. Vert 
and Hanson will have under their manage 
ment during the coming vear Dr. Ludwig 
Willner, the celebrated German Lieder 
singer, who is being booked by all the 
leading organizations of the country, and 
who will be accompanied by Coenraad von 
Bos, his Berlin accompanist, on his forth- 
coming tour; Heinrich Meyn, the well- 
known baritone; Marietta Bagby, the New 


were 


York contralto, and Nathan Freyer, a 
young New Haven pianist, who was a 
pupil of Leschetizky and has been pro- 


nounced by eminent critics an artist of 
remarkable attainments that hitherto have 
not been duly recognized. 





HALF A BILLION IN CHORUS 


Daughters of Wealthy Pittsburg Fam- 
ilies to Sing in Opera for Charity 
PittsspurGc, June 1.—When the curtain 

goes up on the amateur performance of 

“The Pirates of Penzance” at the Alvin 


Theater on June 13 the audience will gaze 


upon a chorus composed of sixty young 
women the wealth of whose families ag- 
gregates one-half billion dollars. The op- 
era is to be presented for the benefit of the 
Industrial Home for Crippled Children. 
The principal role will be sung by the 
young woman who until last week was Lu- 
cille Roessing, soprano of the fashionable 
First Presbyterian Church, when she was 
married to Claude Griffey of Denver. While 


she is now on her honeymoon she will be - 


back in time to sing her part. 


Canadian Students Read Musical America 


To the Editor of Musrtcat AMERICA: 
Your article, “To a Young Girl Out 
West,” is most excellent, full of valuable 
suggestions and advice to musical students. 
It is written in the same kindly, whole- 
hearted spirit which pervades your splen- 
did paper, Musicat America, which is read 
with great delight by our students. 

Most cordially, 

Harry PuppicoMBE, 
Musical Director, 

Conservatory of Music, Ot- 
Ont. 


Canadian 
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Young Chicago Pianist Destined to 
Take Rubinstein’s Place, Says Carreno 
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SILVIO SCIONTI 


Young Italian Residing in Chicago Whom Teresa Carrefio Considers One of the 
Most Remarkable of Living Pianists 


One of the avowedly pleasantest features 
of Teresa this 
country was the Venezuelan pianist’s dis- 


Carrefio’s recent tour of 


covery of several remarkable musical tal 
ents whose significance has not been hith 
erto fully realized. Among these was Sil- 
vio Scionti, the young Italian pianist resid 
ing in Chicago. 

“Americans don’t realize whom they 
have in that young man,” said Mme. Car- 
refio to friends in New York before sail- 
ing for Europe. “He was introduced to 
me at the banquet the members of the IIli- 
nois State Music Teachers’ Association 
were kind enough to arrange in my honor, 
and he asked me then if he might come and 
play for me. I gladly gave him an appoint 
ment for the next day, and when he came 
to the hotel I sat down to listen, expecting 
to hear the usual conscientious young musi 
cian of good abilities, such as I had heard 
in many places on my present tour, but 
when he began to play I started up in 
amazement. One thing he played was a 
movement of the Martucci Concerto, which 
is one of the most tremendously difficult 
things in pianoforte literature, and how be 
played it! He seemed mind the 
difficulties in the least. His technique is 
remarkable, and then he plays with such a 
big, broad style and such beautiful qualities 
of tone! I consider him destined to take 
the place left by Rubinstein.” 

Mr. Scionti, who is now only twenty-five, 
has been connected with the American Con 
servatory of Music in Chicago for the past 
three or four years. He is a native of Sici 


not to 








NEZIO 
CONTRALTO 





MYRTLE 


THORNBURG 


Direction J. E. FRANCKE, 1402 Broadway 














ly, and at an early age was placed under the 
instruction of Beniamini Cesi, the teacher 
of Martucci. Two years later he entered 
the Royal Conservatory of Naples, and 
studied with Rossomandi, and afterwards 
with the celebrated Martucci himself, the 
director of the conservatory. When nineteen 
years old he received his diploma, graduat- 
ing with the highest honors. After doing 
concert work with much success in various 
cities in Italy, he came to America, settling 
in Chicago, where his public appearances 
have attracted a great deal of attention. At 
his last recital there, his program consisted 
of Rubinstein’s Concerto in E Flat, op. 94; 
the Martucci B Minor Concerto, op. 66; 
Liszt’s “Ricordanza,” and short numbers by 
Chopin. 

One of the most striking features of this 
artist’s playing, according to all who have 
heard him, is the treméndous tone he pro 
duces which, on account of the absolute re 
laxation of his arms, is invariably round 
and beautiful. He exceptional 
finger velocity, and his entire attitude to- 
wards his art is that of a musician of the 
most scholarly understanding and breadth 
of conception and the most liberal tempera 
mental endowment. Negotiations are now 
pending for concert appearances for him 
next season in the Eastern States and other 
parts of the country where he has not yet 
heard. 
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Recitals by Helga Olsen’s Pupils 
NorTHFIELD, MiInn., May 30.—The ad- 

vanced pupils of Helga Olsen, of St. Olaf 


College, are giving graduate recitals just 
Bertha Roe played numbers by Bach, 


now. 
Beethoven, Chopin, Chaminade, Nevin, 
Moszkowski, at her recital. The other two 
graduates are Lajla Skartvedt and Anna 


Kirkbere 


ADVANCED STUDENTS 
HEARD IN BALTIMORE 


Compositions by Pupils Performed 
at Graduation Exercises of the 
Peabody Conservatory 

BaLTIMorRE, June 1.—The advanced pu- 
pils of the Peabody Conservatory of Music 
gave four final concerts of the season Tues- 
Wednesday, and Friday 
The composers represented on 


day, Thursday 
evenings. 
the first program were Louis Fisher, Mar- 
guerite W. Maas, Mary S. Schenck, Hen- 
rietta E. Holthaus, Carlotta Heller, Kath- 
erine E. Lucke, Anna A. Hull, William E. 
Waring, Jr., Henrietta Strauss, all 
students at the conservatory. 

On Wednesday evening Kate Blanchard, 
a North Carolina organist, Mary P. Dan- 
iels, soprano, of Virginia, Marie Hansen, a 
Washington pianist, Iphigenia McGill, so- 
prano, Max Rosenstein, violinist, Carlotta 
Heller, pianist, Mrs. Ethel H. Thompson, 
contralto, Harry Sokolove, violinist, Mrs. 
V. N. Sencindiver, organist, Clara P. Gault, 
soprano, and Barrington Branch, pianist, 
presented the program. 

Diplomas and teacher’s certificates were 
awarded on Thursday evening by the presi- 
dent of the board of trustees. The winners 
of the diplomas for piano have already been 
mentioned in Musicat America. ‘The 
teacher’s certificates were awarded to 
Bertha Bassett, Elizabeth Gest, May Kailer, 
Elsa Murray, Selma Rosenheim, Mabel 
Thomas and Minna Thornton; a_ violin 
teacher’s certificate was awarded to Thomas 
Peacock. An interesting program was ren 
dered on this occasion These concerts 
were attended by large audiences and there 
was much applause for the work of the 
pupils. W. J. R. 


and 


ORGANIST’S RECITAL RECORD 


Arthur H. Turner Active During Tenure 
of Office in Springfield 


SPRINGFIELD, Mass., May 30.—Arthur H. 
furner gave his ninety-ninth organ recital 
at the Church of the Unity last Wednesday 
evening, when he had the assistance of the 
Musical Art Orchestra. The program in 
cluded E. H. Lemare’s new “Arcadian 
Suite,” Massenet’s “Last Dream of the 
Virgin” and compositions by Bach, Wol- 
stenholme, Grieg, Guilmant, Bizet and Bee 
thoven. 

Next Tuesday Mr. Turner will give his 
hundredth recital, establishing an unusual 
record for a seven years’ tenure of office. 
The Musical Art Society, a chorus of 
fifty voices selected from the church quar 
tets of this city, has closed its third season, 
under Mr. Turner’s direction, with a sub 
stantial balance in the treasury. ‘This sea 
son the society was assisted by Corinne 
Rider-Kelsey, the popular soprano, at its 
first concert in December, and by Janet 
Spencer, the distinguished contralto, at its 
last concert in April. Among the numbers 
given at the last concert were Brahms’s 
Rhapsody, Fontenaille’s “Legend of Mi 
ama” for female voices, and César Franck’s 
“Ave Maria.” 

The orchestra section of the society is 
composed of twenty-five of the best in 
strumentalists in the city. The officers for 
next season are: Dr. E. G. Marchman, 
president; Mary L. Driscoll, vice-president ; 
Charles E. Snow, treasurer; Lola Macart- 
ney, secretary, and Arthur H. Turner, di 
rector. 


Mr. Hammerstein’s Cheap Concert 


Oscar Hammerstein tells me that the 
most exquisite and the cheapest concert 
he ever heard cost him just four marks 
say 96 cents. This was in the environs of 
ferlin, some six weeks ago. The singer 
was Madame Tetrazzini, but, of course, you 
musn’t tell the union that she has been 
singing uncer the scale. 

“We were in a motor car,” said Mr 
Hammerstein, “and the weather was glori 
ous. Madame Tetrazzini began to hum 
‘Die Wacht am Rhein,’ very low. I took 
2 marks from my pocket, threw them into 
her lap, and begged her to make it louder 
She hummed it a little more to the forte. | 


found 2 marks more and added them to the 
others. ‘Now,’ I said, ‘in full voice And 
she sang as loud as she could. It was ex 
quisite.’"—Morning Telegraph 
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Mable Messenger Wells, the talented 
harpist, played before the Illinois Athletic 
Club in Chicago on May 24, 

“Se 

An interesting recital was given on May 
23 at Dr. Latham True’s studio, in Portland, 
Me., by the pupils of Mrs. Alberta M. Ab- 
bott and Clara Pancoast. 

* * * 


Marie Sloss, a student at Wesleyan 
Conservatory, in Lincoln, Neb., gave a 
graduation piano recital in that institution 
on May 25. 

* * * 

The pupils of Mrs. W. H. Seip, in Den- 
ver, Colo., gave a piano recital on May 16. 
They were assisted by Fredericka Arger- 
singer and Helen Stigleman. 

6 @ 


Helen MacArthur, a young musician of 
talent of La Crosse, Wis., has been _ap- 
pointed as teacher of the piano at the Mil- 
waukee Downer College. 

x * * 


Lillian Myers, the organist, gave a series 
of organ recitals prior to the evening ses- 
sions of the general synod of the Reformed 
church in Trinity Reformed church, York, 
Pa, 

* * * 

Paul Dufault, the tenor, has closed his 
studio for the Summer and intends to 
leave soon for Canada, where he will give 
a series of concerts and enjoy a long 
vacation. 

x *k x 

Mary Wood Chase brought out several 
talented students in recital Friday after- 
noon in Cable Hall, Chicago. Margaret 
Tiffany, Louise Richardson, Anna Sweeney, 
Alice Remley and Ruth Martin were heard 
on this occasion. 

* *« * 

Walter Guernsey Reynolds, organist, of 
Seattle, Wash., is giving a splendid series 
of recitals at Bethamy Presbyterian Church. 
Mr. Reynolds has had large audiences, and 
expects to continue these recitals every 
month during the Summer and Autumn. 

ere. »® 


Viola Cole, one of Emil Liebling’s most 
talented pupils and a teacher at the Hin- 
shaw Conservatory, in Chicago, sails for 
Paris June 8 to study for six months with 
Bauer. She presented a number of her pu- 
pils in recital Saturday afternoon in Cable 
Hall. 

se «2 

A piano and song recital was given in 
the studio of Harry L. Link, No. 40 South 
Beaver street, York, Pa., on May 23. Em- 
ma Bosshart and Miss Regina Kottcamp, 
students of Mr. Link, assisted by Ruth 
Clutz, Gettysburg, and Mrs. Link, partici- 
pated. 

as * + 

Edith Randolph Mills, assisted by Mrs. 
Satterthwaite, soprano; Isadore Weiss, vio- 
lin; Mrs. George Spalding, ’cello; Gertrude 
Prentiss Phillips, piano, and Mrs. F. S. Hol- 
lington, dramatic reader, gave a recital at 
the Colorado Conservatory of Music, Den- 
ver, Colo., May 28. 

i ae 


Gertrude A. Breene, a sixteen-year-old 
girl of Dorchester, a suburb of Boston, 
Mass., gave a recital at Huntington Cham- 
bers Hall on the evening of Wednesday, 
June 3. The young woman, who has a 
pleasing soprano voice, was assisted by 
several society people. 

* * * 


The annual musicale and reception of 
the Mendelssohn Conservatory of Music 


> 


il 


LI 


vn 


in Philadelphia was held at Cantelly’s 

Casino on May 28. This also marked the 

graduation of pupils who have been study- 

ing under Annie C. Kammerer, the princi- 

pal, and her assistant, Chrissie Ellis. Her- 

man Siems, a promising tenor soloist, sang. 
. ss ; 


Albert Rosenthal, the young ’cellist whose 
first American tour this past season has 
made him favorably known, has sailed for 
Europe where he will spend the Summer. 
Mr. Rosenthal will return early in October 
for his second season under Loudon Charl- 


ton’s direction. 
* * 


The Choral Society of Keystone Acad- 
emy, in Scranton, Pa., presented a musical 
program on May 29. The comic operetta 
“Sylvia,” with a strong cast of characters 
and a full orchestra accompaniment, was 
the principal attraction. John T. Watkins, 
of the vocal department, was the director, 
and Willard M. Bunnell was the leading 
tenor. 

* * * 

The Summer season of the Kroeger 
School of Music in St. Louis, Mo., opened 
on Monday, June 1. There are theoretical 
and historical classes, both conducted by 
Mr. Kroeger, the historical class being ac- 
companied by musical illustrations. The 
programs both seem thorough and well bal- 
anced. 

we te 

An excellent concert was given at Swarth- 
more, Pa., on Saturday, May 25, by the ad- 
vanced pupils of the Swarthmore Prepara- 
tory School. The program was made up 
largely of piano solos and*duets. The 
pupils were assisted by Helen Frances Vos- 
hage, soprano, and Florence Rich, pianist. 
The school has had an exceptionally suc- 
cessful season. 

* * * 


pupils of Mme. Gertrude 
Franklin Salisbury, of Boston—among 
them Mrs. Sundelius, Mrs. Helen Hunt 
and Mrs. Dorothy Miller—gave a con- 
cert in Potter Hall on Wednesday after- 
noon, June 3. The program included songs 
by Secchi, German, Wolf, Vidal, Schubert, 
Gounod, Handel, Rubinstein, Chabrier 
and others, and frios by Wagner and 
Smart were sung. 
ae. 

Ellen Bronson Babcock, a young Cali- 
fornian who will visit friends in Phila- 
delphia on her arrival from Europe early 
in June, has been studying in Germany 
with Mme. Carrie L. T. Eylan, who speaks 
in cordial terms of the ability of her young 
pupil and of her future as a concert pianist. 
Miss Babcock played with success in Ger- 
many during her student days. 


Professional 


* * * 


Members of Hiram College, Cleveland, 
O., were hostesses on May 25 at a violin 
recital given by Sadie Walker before the 
College Club in Unity Chapel. A most en- 
joyable program was given, Nina Moore 
accompanying Miss Walker at the piano. 
One of the numbers most enthusiastically 
received was d’Ambrosio’s “Canzonetta,” in 
which both players were at their best. 

Se 

May Ogden, assisted by Edith Bloomfield, 
contralto, and Hazel Bonnell, violinist, gave 
a piano recital on May 25 in the Philadel- 
phia Conservatory of Music. Beethoven’s 
Sonata in F Minor, a Chopin group and a 
Moszkowski valse were Miss Ogden’s most 
important numbers. Miss Bloomfield sang 
songs by Meyer-Helmund, Saint-Saéns and 
Tosti, the violin number being a Tartini 
sonata. 


The young violinist, Lena M. Hays, gave 
a recital at the Conservatory of Music, 
Toronto, last week. In technical skill, pur- 
ity of tone and poetic feeling, Miss Hays 
is exceptional. Her chief number was the 
melodious concerto of Max Bruch, of 
which she played two movements. Miss 
Hays was assisted by Mme. Bessie Bonsall, 
who sang a very modern program in a 
most artistic manner. Jessie C. Perry was 
was a most efficient accompanist. 

x * * 


Jeanette Dimm, a pupil of Harold Na- 
son, of the Leschetizky School of Piano 
Playing, assisted by Elizabeth Haines, so- 
prano, gave a recital. recently in Philadel- 
phia. With Beethoven, Chopin and Schu- 
mann to represent the greater masters upon 
her program, Miss Dimm also played a 
group of effective modern compositions. 
Miss Haines sang an aria from Massenet’s 
“Herodiade,” and two songs by Liza Leh- 
mann and Scott. 

* * * 

The pupils of D. F. Easterday gave a 
musicale in Matthews’ Hall, Lincoln, Neb., 
on May 23. Among the participants were: 
Ruth Kennedy, Susie Stoner, Beulah Smith, 
Leona Johnson, Esther Dailey, Minnie Par- 
ker, Edna Pickering, Pearl Thomas, Erma 
Mellegan, Ruth Carter, Elvira and Martha 
Collons, Gertrude Jones, Annie Schrader, 
Mary Schrader, Ada Bateman, Emma Hill, 
Leora Howard, Vera Hamilton and Laura 
Schwarz. 

. aw 

The success of the Blauvelt Ladies’ 
Chorus, in winning first honors at the St. 
David’s Day eisteddfod in Scranton, Pa., 
has given it renewed favor, as is attested 
by the fact that the director, Reese R. 
Reese, has received an invitation for the 
chorus to go to Richfield Springs, N. Y., in 
August to compete for a $100 prize, to be 
given the winner of a ladies’ choral com- 
petition at the Summer eisteddfod to be 
held at that place. 

* * * 

William H. Moore, baritone, of Detroit, 
Mich., the pupil of Boris L. Ganapol, gave 
a recital at the Ganapol Music Studios on 
the evening of Tuesday, June 2. He sang 
a program ranging from “Col. Raggio Pla- 
cido,” from Handel’s “Agrippina,” to Haw- 
ley’s “In a Garden,” and an Eighteenth Cen- 
tury Drinking Song by Bruno Huhn. The 
young man’s voice is full of good qualities, 
and he sang with fine feeling and expres- 
sion, 

* * * 

Emma Walton Hodkinson gave a pupils’ 
musicale at her studio, No. 537 Manhattan 
avenue, New York, on the evening of 
Wednesday, May 27. The young pupils pre- 
sented a long and varied program with uni- 
form excellence. The opening and closing 
choruses of the evening were exceptionally 
well done, as were also two quartets sung 
by the Misses Everett, Barrett, Fluegel and 
Broaker, and Mrs. Walker, with the Misses 
Jarrett, Fluegel and Broaker. 


* * * 


Another new musical organization has 
been added to the already large list of 
musical societies in Oshkosh, Wis. The 
new Acme orchestra, made up of the best 
musical talent in that city which has long 
had the reputation of musical excellence, 
has been perfected and will be under the 
charge of E. R. Hinz. Mr. Hinz lately 
refused an offer from the Chicago Concert 
orchestra en route to the Pacific Coast in 
order that he might organize the new or- 
chestra. 

i 

Samuel A. Baldwin gave his twenty-sixth 
public organ recital at the College of the 
City of New York on Friday afternoon, May 
29, and his twenty-seventh on Sunday after- 
noon, May 31. The latter recital concluded 
the present series, and the very excellent 
program included Guilmant’s Paraphrase on 
a Chorus from Handel and Nuptial March 
No. 2, Bach’s Fantasia and Fugue in G 
Minor, Beethoven’s “Andante” from the 
Fifth Symphony, “Musette” by Mailly, and 
the Spring Song by Mendelssohn. 

* * * 


A large audience was in attendance at the 
Mason Library, Tacoma, Wash., on Monday 
evening of last week at the recital given by 
three pupils of Albert Gray: Mary Cox, 
Winifred Lewis and Grace Dykman. Miss 
Cox’s light soprano voice was heard to good 


advantage in several songs; Miss Lewis’s 
full contralto was used with grace and 
charm, especially in Donizetti’s “It Is Bet- 
ter to Laugh Than Be Sighing,” and Miss 
Dykman made her début, singing Ardetti’s 
“Se Seram Rose.” 
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A charity concert was ,given at the 
Woman’s Club in Denver, Colo., on May 27, 
under the direction of Marvin V. Hinshaw. 
Some of Denver’s leading musicians who 
participated were: Adah M. Castro, so- 
prano of the Central Presbyterian Church; 
Julia Cadwell Talmage, contralto; Alice H. 
Farish, soprano; Florence B. Searcy, pian- 
ist; F. W. Farmer, tenor of the Central 
Presbyterian Church; George Bradbury, 
basso; Burritt L. Marlow, piano soloist, 
and the De Koven Male Quartet, Messrs. 
Simpson, Richards, Russell and McVey. 
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Emile Schoen, a New York teacher of 
music, will conduct a six weeks’ Summer 
course of music in Hancock, Mich., begin- 
ning July 6. Lectures on piano, voice, 
harmony and ear training, also, diction in 
the German, French and Italian languages 
will be given. The voice instruction will 
be given by Clara Bradley Dawson who is 
one of the best known voice teachers in 
Detroit. There will be weekly musicales 
by the pupils and the study of a large 
choral work will be undertaken if this 
seems to be desired. 

* * * 


Pupils of Carl Schachner gave a’ vocal 
recital in Griffith Hall, Philadelphia, on 
June. 3, when a _progfam _ consisting 
mainly of selections from the modern op- 
eras was presented by Gregory S. Kelly, 
Selma Weber, Joseph S. Frederick, Anna 
R. Stirling, Elea Manning, Arthur G. Dick- 
son, Elsie Brasch, Frank A. Diamond, Zip- 
porah B. Rosenberg, Rudolph Sternberg, 
Edna B. Schooley, S. Zvonkin, Mrs. Franz 
Erhlich, Jr., Mrs. Fritz Harendt, Mrs. 
Emil Heise, Maurice J. Long, Mrs. Philip 
Berg, Mae Adele Evans and Frederick 
Ayres. Mrs. J. Lewis was the assisting 
artist. 

x * x 

The sixth annual prize competition of- 
fered by the Chicago Madrigal Club for 
the W. W. Kimball Co. prize of one hundred 
dollars, is now open and will last until 
October 1. The award will be made No- 
vember 1. The setting must be for a 
chorus of mixed voices, to be done un- 
accompanied, kept within a reasonable vocal 
compass, and parts may be doubled at pleas- 
ure. Each composition must bear a ficti- 
tious name, and the composer must in- 
close envelope bearing upon the inside the 
real name and on the outside the fictitious 
name. D. A. Clippinger, No. 410 Kimball 
Hall, Chicago, will receive the manuscripts. 

* * * 


“Mme. Hissem de Moss sang two songs 
from ‘Egmont,’ winning more admirers 
with her fresh, sweet voice and facile tones,” 
said the San Francisco Bulletin of May 
20 referring to the well-known soprano 
who is touring the West with the New 
York Symphony Orchestra. Mme. De 
Moss has. been received with marked 
favor wherever she has been heard and 
the twenty or more appearances that she 
will make before the close of the tour will 
serve to win her added fame from one 
end of the country to the other. Mme. De 
Moss will continue under Loudon Charl- 
ton’s direction, appearing in recital, con- 
cert and oratorio. 

2-2 

F. L. Abel, director of the Michigan 
Conservatory of Music, in Detroit, an- 
nounces a Summer term beginning June 22, 
1908, and ending July 25, 1908. Victor 
Benham will remain in Detroit during the 
Summer to teach and give general in- 
structions. Among the teachers who will 
teach at the conservatory during the Sum- 
mer term will be Signor Bartolotto, Mrs. 
May Leggett Abel, F. L. Abel, N. J. Corey, 
Alice May Harrah, Mrs. Roy A. Littlefield, 
Mrs. M. D. Bentley, Mrs. Lillian Lachman 
Silver, Christine Battelle, Ola M. Dafoe, 
Lillian Cove, Myrtalene Yokom, Ida Searle, 
Eva Petrequin, Irene Griswold, Clarence 
Hill, Mrs. K. D. Duffey and Lewis E. Vi- 
cary. Mr. Benham will give a series of 
lectures on the subjects of teaching, mu- 
sical interpretation and _ the various 
branches of the art. 
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FRENCH BLUE RIBBON FOR BEHYMER 


Los Angeles Impresario Honored 
for Services Rendered to 


Musical Art 


Los ANGELES, May 28.—The blue ribbon 
and blue button of the French Academy 
have come to this city, having been sent 
by the French government to L. E. Behy- 
mer, president of the Great Western Ly- 
ceum Bureau, for services rendered to mu- 
sical art in the past ten years. 

The imposing notification came as a com- 
plete surprise to the recipient, but it is 
suspected that it is due to the work of 
Mme. Sarah Bernhardt, Mlle. Emma Calvé, 
M. Ysaye and M. Raoul Pugno in his be- 
half. 

Mr. Behymer, according to the document, 
is now entitled at all times to wear the 
blue button of the Academy, and in evening 
dress may don the full regalia, the prin- 
cipal feature of which is merely the cov- 
eted blue ribbon across the breast. 

Mr. Behymer has been the pioneer for 
distinguished artists in this Western coun- 
try, and has devoted not only time but 
hard-earned money to promoting the artis- 
tic welfare of the West. Through good 
seasons and bad he has steadily brought 
the leading musicians of the world in con- 
cert, has made hair-raising guarantees for 
the Metropolitan and other opera com- 
panies, and has financed the tours of dis- 
tinguished foreign actors. 

This decoration is not so much a surprise 
to Mr. Behymer’s friends, for celebrated 
foreigners visiting here have from time to 
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L. E. BEHYMER 


Noted Western Impresario Who Has 
Been Honored by the French Academy 


time dropped hints of some movement un- 
der way. 

Said he: “I take this not so much as a 
tribute to myself as a kindly testimonial for 
the worth of the town, which surely has 
been bearing its share in keeping up the 
artistic reputation of the nation. Los An- 
geles has been very kind to the visitors, 
and as she has grown there has arisen with 
her a spirit of intelligent discrimination of 
which we are all very proud. To me, this 
seems more a recognition of the spirit of 
the city, through me, than a mere per- 
sonal gift.” 

The bill making Mr. Beyhmer a mem 
ber of the Academy passed the Chamber 
of Deputies late in March, and was signed 
by the President of France a few days 


later. me. ie 





EARL CARTWRIGHT’S WORK 


Boston Baritone Rounding Out a Most 
Successful Season 


Boston, June 1’—Earl Cartwright, the 
baritone, is closing his most successful sea- 
son in concert work in this part of the 
country. Mr. Cartwright has appeared 
many times in recital, concert and ora- 
torio during the Winter. His engage- 
inents last month included an appearance 
as soloist May 3 at a special service at the 


New Old South Church in this city; May 
8 Mr. Cartwright sang at a concert of the 
Fall River (Mass.) High School Alumni 
Association; May 12 at a recital in Mal- 
den given by Ouida Cefrey, contralto; May 
17 at a recital in Melrose Highlands; May 
19 at a concert in Salem, Mass., with 


Arthur Hud 
soston Sym- 
27 at a concert 


Augusta Kuntz, violinist, and. 
ley, ‘cellist, members of the 
phony Orchestra; and May 
in Brockton, Mass., with the same artists. 
Mr. Cartwright is to appear to-morrow 
evening at a concert in Somerville and on 
June 8 will be the soloist at a production 
of “St. Paul” by the Fitchburg (Mass.) 
Choral Society. On June 25 he will sing 
at a concert of the Federation of Women’s 
Clubs at Symphony Hall. 

Mr. Cartwright will spend July and Au- 
gust at his former home in Portland, In- 
diana. He is making arrangements to en- 
ter more extensively than ever into the 
concert field next season and judging from 
his success and popularity this season his 
services will unquestionably be in great de- 
mand next year. DD. te de 


TOWNSEND PUPILS SING 





Series of Song Recitals Given by Stu- 
dents in Boston Studio 


Boston, June 1.—An interesting series of 
song recitals by pupils of Stephen Town 
send were given at Mr. Townsend’s music 
room, No. 6 Newbury street, this city, May 
20, 26 and 27. 

At the first recital Blanche Wilder and 
3essie Bates gave the program which includ- 
ed six duets by Denza and groups of solos. 
At the second recital Jeanette Ellis, Bertha 
Barnes, John Daniels and Clarence Howes 
gave the program which was made up of 
duets by Mrs. Ellis and Mr. Howes and 
Miss Barnes and Mr Rey together 
with a solo, Clough-Leigher’s “Posse ssion,” 
by Mr. Daniels, and in Lehman’s “The 
Persian Garden,” by the quartet 

Excerpts from Cowen’s “Rose Maiden” 
were given at the third recital by Lillian 
teatty, soprano; Florence Cooke, contral- 
to: Robert Martin, tenor; and Dr. Arthur 


Emilio 


The Higher Criticism 


Gould, baritone. The accompaniments at 
the last recital were played by J. Arthur 

Colburn. 

Mr. Townsend’s season both so far as his 
public appearances are concerned and his 
teaching, has been one of the most suc- 
cessful that this popular baritone has had. 
Mr. Townsend has one of the best bari- 
tone voices in the city and he not only ac- 
quits himself admirably when he appears 
publicly, but he produces excellent results 
with his pupils, who invariably show evi- 
dences of the most careful voice training. 
He will close his studio the latter part of 
next month and will be at his Summer 
home in Woodstock, Vermont, through 
July and August. ee ie & 





The Opera War 

[From the London Spectator] 
Some say, compared to Tetrazzini, 
That Melba’s voice is shrill and tinny, 
While those who Mme. Melba laud 
Think Tetrazzini quite a fraud. 
Strange that such difference there should 

be 











*Twixt Tweedledum and Tweedledee. 

Fanny Lott, daughter of the Hon. W. R Jeraee F 
H. Lott, has returned to Boston, Mass., 
after several years of operatic experience 
in Italy. At the time she made her début, Mrs. Screecher—To what range do you 
after study in Boston with William L. think my daughter's voice is best suited? 
Whitney and with Vannuinni in Flor- Professor—As far as I have _ heard, 
ence, she won almost instant. success. madam, I would venture to “the Rockies.” 
During the past Winter she has sung under 
contract at the Ponchiello Theater in Cre- wld 
mona and at the Massinno in Palermo. The Cologne Mannergesangverein, which 
Her appez arances aes in “Lohengrin,” “The is to visit I — oy this month, recently gave 
Masked Ball,” “Carmen” and “Faust.” a concert in the Salle Patria, Paris. 
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RECITALS OF CHILDREN’S SONGS 


Bush Temple Conservatory 
Teacher of Voice and Sight Reading 
Phene 88@ Chelsea 


Emma K. Denison «t= s\:ssettm” 


Chicago Studio 
521 Fine Arts Bidg. 
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Pianist and 
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Students of Voice in all 
financial demands of all pupiis ef talent. 
» waar. OF SINGING 
SOPRANO Soloist, 
HAENSEL @& JONES, 
"CELLIST 
W C BARRON NEW IRISH SUITE 
i irccey py 
a e < 
W. 28th St. 
VOCAL MASTER AND CHORUS DIRECTOR 
422 FINE ARTS BUILDING 
This great colorature artist has just made nine splendid 


Eleanor McLellan 2.2 2e.s 

Boston Festival Orchestra 
300 Kimball 

FOR PIANO 

TEACHER OF PIANO ee FORS SAKEN 
NEW YORK, N. Y. 
Res. Tel. Edgwater 2085, Chicago, Ill. 
Victor records of her most famous numbers. 


THE WILLETT SCHOOL OF SINGING seit. tusuisers 
Louise QO RMSB and Worcester Festival 
161 HUNTINGTON AVENUE, - BOSTON JOHN CHURCH CO. - Publishers 
PIANIST. \ccompanying, 
Study Tetrazzini’s method at home 


educatien ebtainable te 
branches and guarantees to meet the KIMBALL HALL, Chicago. 
ew York, N.Y. 
For dates and terms address 
CONCERT 
SCHOESSLING # 
AGRAMONTE ew. 2«'s 
6 
Coaching and Piano Instruction. 
From Victor Red Seal Records 
has created such 





You can now study at 
that 


close range as often as you want, this wonderful voice 





a sensation in the musical world 


Tetrazzini records, 12-inch, $3 





Luisa Tetrazzini C 


aruso, Calve, Eames, Farrar, Gadski, 
Homer, Melba, Plancon, Schumann-Heink, Scotti, Sembrich, 
Tetrazzini and other famous artists help you on the Victor 
Hear them at your music dealer's. 





Victor Talking Machine Company 
CAMDEN, N. J. 
Berliner Gramophone Co., Montreal, Canadian Distributors 


To get best results use only Victor needles on Victor records 
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WHAT JOSEF HOFMANN SAYS 
OF THE STEINWAY: 


“TI have tried Russian, Austrian, German, French, 
and English pianos, but only when I play the Steinway 
the critics, musicians, and the public in general comment 
upon the beautiful singing qualities of my piano. In the 
Steinway alone power, tenderness, and daintiness are com- 
bined, while in all other pianos one quality is sacrificed 
for the other. 


“T use the Steinway because I know it is the best, 
and I praise it because good work ought to be encouraged. 
America may well be proud of the achievements of Stein- 


way & Sons.” Cl 
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PIANOS 


For over eighty-four years the leading exponents of the latest developments in pianoforte construction 
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CHICKERING @© SONS 





















AT see 


FSTABLISHED 1823 BOSTON, VU. 8S. A 
Grand Prix Paris 1900. The Grand Prize St. Louis 1904 


THE NAME 
{ li ! 77 ° Beautiful quality’ of tone, 
er n 4 with a charm of its-own. 
rung VALE ay Distinguished by great 
durability. 


represents the Magers: 2 | : ; q . Company 
ideals in Piano and “The Stradivarius of Pianos Che Baldwin 
Player Piano 142 West 4th Street, CINCINNATI 
Construction 


DERBY, CONN. Be ESTABLISHED 1868 
Mathushek Piano Mig. U0. Principal Warerooms and Factories BR IGGS 
heh BOSTON PIANOS 


+S Widnns| 6a: 


"abe ONLY by us at 


NEW HAVEN. CONN. , MADE IN C. H. DITSON & COMPANY 
) 4 ¥ XQ D] Hp CONCERT ee nT OR anANDs New York Representative 
ne of the Smallest Grands e 
The THE STANDARD OF EXCELLENCE And UPRIGHT GRANDS cory RF Mill ey 
If it’s not a Smith & Nixon, it’s not a GRAND IN THE UPRIGHT CASE 
a I, | eC tO I] THE SMITH & NIXON PIANO CO. - - 10-12 East Fourth Street. Cincinnati, 0. 
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Hazelton Bros. yt Be ty AA HP 


66-68 University Place New Vork 







SEND FOR OUR BOOK OF 


Te Strich @ Zeidler Piano CONOVER PIANOS 





The Embodiment of the Artistic Ideal you are interested in the purchase of a piano, send for this book. It is richly illustrated with engravings showing 
the aan styles of Conover Pianos; and with we we send information of value to piano buyers. Before you buy a Piano, 
Factory and Offices investigate the Conover. Let us tell you fully about this instrument, which has the enthusiastic commendation of great 
artists. We will send the Book and other publications upon request. 
132d Street and Alexander Avenue, a NEW YORK CITY THE CABLE COM PANY, Manufacturers, CHICAGO 





- THE GREENWICH PRINTING CO., 186-190 W. 4th ST.. N. ¥._ 









